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Introduction
Between 1750 and 1800, before coal-mining and the railways revolutionised British
industry, the town of Doncaster developed into a prominent regional hub in the
North of England. It profited from the burgeoning wool market1 and excellent
placement along the Great North Road, the main highway between London and
Edinburgh. Meanwhile, the beautiful and ‘substantially rural’2 countryside
surrounding the flourishing town provided an ideal location for the elite to build
new and develop existing country estates. These features attracted gentry and
nobility into the region, surrounding Doncaster with a network of influential
residents with insatiable social appetites.3 However, for all its successes and
eccentricities, the post-medieval and pre-industrial history of Doncaster is often
overlooked and few of its original features remain today.4
During this period of prosperity, the Corporation of Doncaster undertook
the building of a new Mansion House (Fig.1), completed in 1748 and designed by
the young architect James Paine. It was, at this point, only the third purpose-built
Mansion House in England; the others in York (1725) and London (1739).5
Specifically designed to provide space for ‘entertainments with the company of the
neighbouring Nobility, and Gentry,’6 the Corporation used their new Mansion

1

Mark Girouard, The English Town (London: Yale University Press, 1990), 18.
Brian Barber, “The Landed Gentry of the Doncaster District,” in Aspects of Doncaster Discovering
Local History, ed. Brian Elliot (Barnsley: Wharncliffe Publishing, 1997), 49.
3
Edward Miller, The History and Antiquities of Doncaster and its vicinity with anecdotes of eminent
men (Doncaster: W. Sheardown, 1804), 140.
4
Michael Klemperer, “Style and Social Competition in the Large Scale Ornamental Landscapes of the
Doncaster District of South Yorkshire, c.1680-1840,” British Archaeological Reports: British Series 511
(Oxford: Archaeopress, 2010), 3.
5
Sally Jeffrey, The Mansion House (Chichester: Phillimore, 1993), 18.
6
James Paine, Plans, Elevations, Sections, and other Ornaments of the Mansion-House, Belonging to
the Corporation of Doncaster (London, 1741), 1.
2
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House to host lavish social gatherings of the country’s elite in the form of banquets
and balls held at regular intervals throughout the year.7 It was a building that
represented the hospitality and status of the town itself.
Doncaster Mansion House has never been the subject of an in-depth
historical analysis, leaving a significant gap in English architectural history. The
following dissertation will unravel the social and stylistic impacts of the building
upon its immediate surroundings and beyond in its first 50 years, from 1750-1800.
As such, this research will focus on the original building, as intended by Paine,
before its first alterations in 1801. The absence of a study such as this is curious,
given that the present building is in a remarkable state of repair, the edifice is
frequently commented upon for its splendour by architectural historians, and the
region has received some contemporary historical attention into the creation and
rapid rise of Doncaster Races, beginning with the Doncaster Gold Cup in 1766.
Therefore, a greater perception of the Mansion House in its first 50 years will lead
to a better and historically valuable understanding of the stylistic and social
influence of the building at a regional and national level.
The Corporation, consisting of a Mayor, a Recorder, a Town Clerk, twelve
Aldermen, and twenty-four common councilmen,8 purchased the site of a Carmelite
Priory on which to build the Mansion House in 1739 for £170.9 The building was
fully finished in April 1749 for a total cost (including furniture) of about £8,000.10
The completed building consisted of a square, pedimented structure containing
7

Miller, The History and Antiquities of Doncaster and its vicinity, 140.
Miller, The History and Antiquities of Doncaster and its vicinity, 139.
9
Colin Walton, “The Changing Face of Doncaster,” in Reproduces from a series of articles from the
Doncaster Free Press (1972): 34.
10
Peter Leach, James Paine (London: Zwemmer, 1988), 183.
8
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offices for the Mayor, Town Clerk and Recorder on the basement floor and banquet
hall, drawing-room and dining-room on the first floor. Constructed on a relatively
small site, Paine adapted to the space with a number of architectural eccentricities
that had several broad social and stylistic consequences which will be revealed in
this dissertation. In this instance, the ‘gentry’ are classed as all those who owned at
least three thousand acres of land and derived an estimated gross income of at
least £3,000 a year from it.11
Rosemary Sweet has stated that ‘the inhabitants of any town may share the
idle curiosity to record the miscellaneous details of a bygone age and feel pride in
the progressive rise of a town from obscurity to prominence.’12 Doncaster Mansion
House represents this very ideal and stands today a symbol of the past prosperity of
the town. Attracting further attentions to the building through such studies as this,
offers the prospect to grow and unite civic pride in Doncaster, led and embodied by
the building. Just as the Georgian society sought to emulate ideals of the past in
their neo-classical Palladian architecture, modern Doncaster may aspire to their
18th century predecessors, utilising the prestige, dignity, and glamour13 that the
Mansion House represents, to achieve this. By understanding the past, one may
come to understand the present.14
Recent scholarship in Doncaster has focussed on broader histories of the
region. As such, Brian Barber’s ‘A History of Doncaster’ is a useful historical
reference for the area. Barber’s chapter ‘The Landed Gentry of the Doncaster
11

Barber, “The Landed Gentry of the Doncaster District,” 52.
Rosemary Sweet, The Writing of Urban Histories in Eighteenth Century England (Oxford: Clarendon
Press, 1997), 1-2.
13
Sweet, The Writing of Urban Histories, 2.
14
Sweet, The Writing of Urban Histories, 2.
12
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District’15 will be used as reference to understand the traits of local visitors to the
Mansion House. Through this, one may come to understand the building’s historic
audience. Indeed, possibly Doncaster’s most useful social and architectural history
comes from Edward Miller, author of ‘The History and Antiquities of Doncaster and
its Vicinity, with anecdotes of Eminent Men.’16 Writing in 1800, Miller’s work is a
primary source in this context, both in understanding the guests of the house from
a contemporary perspective, and giving first-hand information regarding the
function of the Mansion House. Further primary sources include the well-preserved
Mansion House itself, accompanied by James Paine’s publication ‘Plans, Elevations,
Sections, and other Ornaments of the Mansion-House’, produced in 1751 to display
and explain his magnificent completed work to a large audience that included the
general public and future clients. This publication includes several original prints
that will be discussed to reveal the building’s intended function as well as the
stylistic implications of such a set of images on the reception to the Mansion House.
Furthermore, Peter Leach’s book ‘James Paine’ proves invaluable in this
context as the only publication to focus solely on the life and works of the architect
of Doncaster Mansion House. Paine is a recurring figure in the history of late 18 th
century architecture, his other famous works including the stables and bridge at
Chatsworth, additions at Cusworth Hall, Richmond Bridge and New Wardour Castle,
to name but a few. Despite being the ‘favoured architect of the local gentry’17 in the
North, Paine is unfortunate not to receive more modern attention. His career was
consistently overshadowed by other architects including Robert Taylor and the
15

Barber, “The Landed Gentry of the Doncaster District,” 49.
Miller, The History and Antiquities of Doncaster and its vicinity.
17
Barber, “The Landed Gentry of the Doncaster District,” 58.
16
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prolific Robert Adam. Despite this, Doncaster Mansion House was one of Paine’s
first and certainly his most impressive early work.18 It was a prominent landmark
that functioned to advertise the services of the young architect, from which a
hugely successful, influential, and critically understudied career developed. His
influence on the reception of the Rococo style19 within interior decoration shaped
the English architectural pallet for a century, beginning with its first prominent
public use at Doncaster Mansion House. Paine was, therefore, an important figure
in the development not only of the Mansion House, but of the Corporation and the
town itself; his works will feature as primary sources in understanding the impact of
Doncaster’s new building on the career of its architect. The impact of Paine’s
understudied achievements will be unravelled throughout the course of this
dissertation and ultimately lead to a greater understanding of the wider influence
of Doncaster Mansion House on the shape of Georgian architecture.
The basement floor of Paine’s finished Mansion House consisted of three
rooms for Corporation business. In one of these, the Mayor, three Justices, and the
Town Clerk, attended every Monday morning, to hear and determine all complaints
brought up by the inhabitants of the borough;20 the other two functioned as offices
for these figures. To the rear of the main block is a kitchen (Fig.2), separated from
the body of the Mansion House by a courtyard. A grand staircase opposite the
entrance (Fig.3) leads upstairs to the ballroom (Fig.4) with an adjoining dining-room
for men (Fig.5) and drawing-room for women (which has been considerably altered)
18

John Summerson, Architecture in Britain 1530-1830, eds. Nikolaus Pevsner and Judy Nairn
(Somerset: Butler and Tanner, 1997), 369. Paine also re-fronted Heath House, Wakefield (1744) and
oversaw the completion and designed the interior decoration of Nostell Priory (1737-50).
19
Leach, James Paine, 18-19. Paine’s education at St. Martin’s Lane Academy, London, introduced
him to a group with a marked Rococo bias including Hubert Gravelot and William Hogarth.
20
Miller, The History and Antiquities of Doncaster and its vicinity, 140.
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to respectively retire to during an evening’s events.21 Indeed, ‘the principal feature
of the interior, and indeed of the whole building, is the applied decoration,’ 22
discussion of which will feature prominently throughout this dissertation to better
understand the social and stylistic function and influence of the building. The
façade is, and was, undoubtedly magnificent; built along the Great North Road, it
was inspired by the fashionable 18th century Palladian style and closely echoed that
of the nearby York Mansion House (Fig.6). While incredibly visible by men and
women of all classes, movement into and around Doncaster Mansion House was
controlled by a strict hierarchy of the aforementioned spaces that both included
and excluded on physical and social levels.
This research will begin with a thorough assessment of what Doncaster
Mansion House was, addressing its typology in line with its function in chapter one,
entitled ‘What Was Doncaster Mansion House?’. This will reveal how the Mansion
House operated in its original form to understand the intentions of the Corporation
and their ambitions for the advancement of Doncaster. Comparisons will be made
to its only purpose-built predecessors at York and London to establish how it breaks
away and evolves from the mould set by its contemporaries. These links put
forward historical evidence that the Corporation of Doncaster was deeply conscious
of its surroundings, improving and advancing its facilities not only in pace with
other towns, but in many ways, exceeding them. Once a clearer typology has been
established, the internal divisions of the Mansion House will be explored in chapter
two. This will address how the layout of the building not only catered to the social

21
22

Leach, James Paine, 183.
Leach, James Paine, 99.
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rituals of the 18th century elite, but effected change in their customs, using space to
elevate the pageantry of its events and become the most significant social space in
the region. Finally, chapter three will look at the wider impact of Doncaster
Mansion House, as its placement along the Great North Road coupled with Paine’s
publication carried the influence of the new building beyond the boundaries of the
town. Ultimately, it will be argued that Doncaster Mansion House became a social
and stylistic benchmark for the elite, setting the visible standard by which all others
could judge and be judged.
It is the aim of this dissertation to reinvigorate public and scholarly
attentions in the finest surviving Georgian building in Doncaster, and by extension,
the growth of the town in the late 18th century. It is a study that can be carried
forwards into the later revisions and alterations of the Mansion House and
ultimately fill in a significant gap in the lengthy history of Doncaster.23

23

Klemperer, “Style and Social Competition in the Large Scale Ornamental Landscapes of the
Doncaster,” 4. Known as the Roman town of Danum, by the 14 th century, Doncaster had become the
largest and most important town in the area, fuelled by its tole as a major market centre. It’s
industrial importance in the 19th century has been well documented.
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Chapter One
What Was Doncaster Mansion House?
This investigation of Doncaster Mansion House will commence with a thorough
assessment of the intended and actual function of the building between 1750 and
1800. A study along this line of enquiry has never been attempted. Firstly, to
understand what a Mansion House was, we may look to Doncaster’s predecessors,
at Newcastle (1691), York (1725), and London (1739).24 Peter Borsay neatly states
that a Mansion House was ‘a furnished impressive mayoral residence in which the
city’s leader could entertain guests, especially from among the local gentry.’25
Therefore, the presence of a mayoral residence was of primary importance to this
building type and it is important to assess whether Doncaster Mansion House fits
this typological mould as an ‘Official Residence of the Lord Mayor.’26
The earliest designated Mansion House was that of Newcastle-upon-Tyne
(1691), situated within an existing building.27 This was followed in 1725 by a
purpose-built structure at York (Fig.6). Though not the first of its type, the Mansion
House at York is regarded as ‘a pioneer in the field’28 and its full influence on
Doncaster will be revealed in the course of this chapter.
From the outset of the building of York Mansion House, its purpose to house
the Mayor was evident, referred to throughout its creation process as the
24

Mark Girouard, The English Town, 28.
Peter Borsay, The English Urban Renaissance: Culture and Society in the Provincial Town, 16601770, ed. Keith Thomas (New York: Oxford University Press, 2002), 105-106.
26
Thomas Cooper, “The Mansion House: or official residence of the Lord Mayor of York,” Associated
Architectural and Archaeological Societies’ Reports and Papers 40 (1931): 1.
27
Cooper, “The Mansion House,” 2.
28
Charles Kightly and Rachel Semlyen, Lords of the City: The Lord Mayors of York and their Mansion
House (York: York City Council, 1980), 36.
25
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‘Mayoralty House’ in the Corporation of York minutes.29 Furthermore, once
finished, the building displayed a carved stone beneath the central first floor
window that originally presented a Latin inscription translated as: “These walls rose
for the honour of the city of York in 1726, Samuel Clark, Mayor.”30 This publicly
identified and associated the structure directly with the Mayor. The inscription was
altered in 1742 to read: “This mayoral edifice, for purposes of hospitality, was
erected by the city of York from public funds. The year of Christ 1726.”31 The edited
inscription continued to proclaim the building, first and foremost, as intrinsically
linked to the Mayor, while also engaging with the social function of the Mansion
House type to ‘entertain guests.’32 In building such a prominent edifice in the town
centre, Thomas Cooper argues that in early 18th century York, ‘the dignity of the
City, and the building of a Lord Mayor’s House, were the chief topics discussed in
the coffee-houses, the clubs, and the taverns.’33 Therefore, the housing of the
Mayor was a key, and publicly recognised function of the York Mansion House;
Mayor John Stainforth became its first occupant in 1730.34
London’s Mansion House (Fig.7) was planned and designed before
Doncaster’s but was not considered finished until it received its first Mayoral
occupant, Lord Mayor Alderman Crisp Gascoyne, in November 1752.35 Indeed,
when designs for the new London Mansion House were requested, ‘there was only

29

Kightly and Semlyen, Lords of the City, 35.
Kightly and Semlyen, Lords of the City, 36.
31
Kightly and Semlyen, Lords of the City, 36.
32
Borsay, The English Urban Renaissance, 105-106.
33
Cooper, “The Mansion House,” 13.
34
Cooper, “The Mansion House,” 19-20.
35
Jeffrey, The Mansion House, XV.
30
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one other purpose-built mayoral residence to consult – at York.’36 As with York, it
was designed specifically to serve as the much-needed official residence for the
Lord Mayor of London.37 It is evident, then, that both of the purpose-built Mansion
Houses that predated Doncaster were designed with the primary function to house
the Mayor. This dissertation will discuss the placement of Doncaster Mansion
House amongst its aforementioned contemporaries and fundamentally argue that it
is deserving of a different title.
Firstly, evidence will be discussed to contend that Doncaster Mansion House
never initially offered a residence for its Mayor. As noted in the examples at York
and London as well as fashionable 18th century town houses, ‘the average
apartment consisted of a bedroom and a dressing room. Sometimes it also included
a closet.’38 Thus, the space to adequately accommodate a figure of political and
social importance would have occupied a considerable aspect in the arrangement
of such a building. Analysing the architect, James Paine’s original ground-plan of
Doncaster Mansion House, one may note that there is simply no space in the layout
for such apartments. On the basement level (Fig.8) the thick-walled rooms
surrounding the entrance were designated as offices for Corporation business 39
while the rooms to the back of the building housed a kitchen and store rooms. On
the first floor (Fig.9), the ballroom itself still occupies much of the space and
remains flanked by two rooms for men and women to separately retire to during
evening entertainments. Indeed, as the inventory of the Mansion House, taken
36

Jeffrey, The Mansion House, 19.
Sally Jeffrey, The Mansion House (Chichester: Phillimore, 1993), XV.
38
Mark Girouard, Life in the English Country House: A Social and Architectural History (Middlesex:
Penguin Books, 1980), 206.
39
Donald Insall Associates, Unpublished Conservation Plan, First Revision (2003), 56.
37
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routinely from 1756, labels each room, it is easy to establish that no bedroom was
incorporated into the original building as it would have been named as such while
no bed is listed in the initial inventories. Furthermore, in November 1756, the
Corporation of Doncaster designated a committee to ‘take care of the mansion
house’, agreeing to ‘visit this house every day in manner following to see that the
house and furniture be kept in good order, and repair.’40 Given the lavish social
gatherings that the building catered to, introducing a committee to ensure that the
building and its contents were maintained was vital in the longevity of the
structure, its furnishings, and its function. The need to appoint such a committee to
visit the Mansion House every day implies that the building was otherwise vacant,
with no other person present to assess its condition. Indeed, on several occasions
members of this committee visited the house having misplaced the key, ‘but could
not get in,’41 again implying an absence of any permanent resident who might have
permitted them entry.
In a lecture given at Doncaster Mansion House in March 2017, Helen
Hutchinson of Donald Insall Associates who recently undertook a Conservation Plan
for the building, suggested that two unexecuted wings in Paine’s original design
(fig.10) could have been intended to house the Mayor.42 The wings are certainly of
an appropriate size for this purpose, with strong, two-storey Palladian features that
symmetrically echo the pedimented central building. However, Sally Jeffry has
appropriately argued otherwise, stating that the wings were built to provide

40

Corporation of Doncaster Notes, November 15th, 1756.
Corporation of Doncaster Notes, December 7th, 1756.
42
Helen Hutchinson, “Doncaster Mansion House; History and Development” lecture at Doncaster
Mansion House, 25th March, 2017.
41
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accommodation for ‘the Town Clerk and the Recorder.’43 Jeffry’s statement is
supported in a surviving architectural sketch from c.1745 (Fig.11), which uses a key
to identify the intended location of the Clerk’s bedchamber - in the rooms above
figure ‘F’ - and his office in the bottom right corner of that unexecuted wing. The
sketch shows that the intention to allocate this space to the Clerk was evident even
in the planning stages of the Mansion House while the Recorder occupied the other
wing. Coupled with the aforementioned primary evidence of the building groundplans, it appears there was never an expressed intention to house the Mayor within
the Mansion House. Therefore, the primary function of a mansion house was
absent from the building as finished in 1748.
It must be noted that the first evidence that Doncaster Mansion House
could accommodate a lodger came in 1763 when the inventory recorded a small
bed and a white chamber pot in the Garrett (Attic). 44 Using a cross section of the
completed building taken from Paine’s 1751 publication, ‘Plans, Elevations,
Sections, and other Ornaments of the Mansion-House, Belonging to the
Corporation of Doncaster’, one may argue that this Garrett refers to the room
positioned in the space above the grand-staircase (Fig.12) with a window looking
out on to the courtyard and kitchens. As Paine’s print and the finished room
includes a fireplace with a basic lintel (Fig.13), a revealing comparison may be made
with the plans for the unexecuted wings to accommodate the ‘Town Clerk and
Recorder.’45 In Paine’s cross-section designs for the wings (Fig.14), considerably
more decorative attention was paid to the fireplaces within the bedrooms,
43

Jeffrey, The Mansion House, 18.
Doncaster Mansion House Inventory, October 21st, 1763.
45
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displaying ornamented frames with decorative mouldings. It is difficult to imagine
that the decoration of the Town Clerk’s accommodation would surpass that of the
Mayor, nor, indeed, that the Mayor be confined to a room entitled ‘Garrett or
Attick’.46 Thus, this attic space was scarcely accommodation fit for a Mayor. It
seems more likely to have accommodated a house-keeper than an elected official.
However, over fifteen years later, in 1779, the inventory lists a new room in place of
the Garrett, entitled ‘Best Chamber’ with vastly upgraded contents, including:
‘A feather bed, 9 pillows, 3 blankets, a Manchester quilt, two bedside carpets, a
mattress, window curtains, window blind, dressing table, an oval serving glass, two
armed chairs, 2 yellow chamber pots, 3 oak boxes for the Mayors Robe and
servants Gowns and a mahogany wardrobe.’47
Thus, the Corporation made provision for a person of high status to sleep within the
walls of the Mansion House. Furthermore, notes made by the Borough Courtier on
the same day as this inventory was taken read: ‘The committee then made and
delivered the House from Mr Whitaker to Henry Heaton esq Mayor, and it was then
agreed and ordered that the new of series hereafter mentioned shall be gotten and
provided into the mansion house and paid by the corporations.’48 Therefore, by
1779, it was possible, and encouraged, that the Mayor should sleep in the Mansion
House, though certainly not as illustriously as his contemporaries in York and
London with a bedroom and a dressing room.49 Added 31 years after the building
was completed, one can only imagine how cramped the room that originally
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housed only a single bed was, when laden with the above items. It is interesting,
that the room was entitled ‘Best Chamber’, making no direct reference to the
Mayor or their ownership of the space. As such, it may never have been their
permanent residence, merely a room that could be used to accommodate the
Mayor and his wife on occasion while also functioning as a type of guest bedroom.
Additionally, in 18th century Country House design, the ‘State-Bedroom’ was often
reserved to impress important visitors rather than the primary occupant.50 The
function of a guest room would have been especially beneficial for the Mansion
House, able to offer lodging on behalf of the Corporation to gentry and nobility who
visited from beyond the country estates that surrounded Doncaster. Thus, the
creation of this ‘Best Chamber’ seems more of an awkward appropriation of an
existing room, rather than a carefully orchestrated original design that focussed
around accommodation for the Mayor.
Furthermore, analysis of Paine’s other bedroom designs in the years
surrounding his work at Doncaster Mansion House can be compared to the ‘Best
Chamber’, revealing it as a comparatively inferior room for an official of significant
stature. Paine was employed to design the interior at Nostell Priory in c.1745,
shortly before the execution of the interior of Doncaster Mansion House (c.1747). 51
Both are commonly regarded as ‘pioneering works of the rococo style’52 that exhibit
several identical features at first glance, including the wrought-iron openwork
staircase balustrades that approach the ballroom at Doncaster (Fig.15) and the
north staircase at Nostell (Fig.16). Thus, a study of how Paine utilised decorative
50
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schemes to reflect the function of rooms at Nostell Priory may shed light on the
mysterious rooms within Doncaster Mansion House. At Nostell, considerable
decorative attention is paid to the ornamental surfaces of both guest bedchambers
and the state bedchamber (Fig.17), with expressive Rococo and Palladian
plasterwork. In comparison, Paine did not pay nearly the same attention to the
interior of the room that was to become the ‘Best Chamber’ at Doncaster Mansion
House. This research confirms that the attic room did not conform to Paine’s other
bedchamber designs and was a space unsuitable for a Mayor.
As such, if Paine did design an appropriate bedchamber for the Mayor of
Doncaster, it would have been a space that included fitting decoration. However,
such a room is not included in his ‘Plans, Elevations, Sections, and other Ornaments
of the Mansion-House’, a publication that includes prints of his designs within the
Mansion House (Fig.18). If Paine had created such a chamber for the Mayor, it
would have surely been included in the publication that had the primary function to
showcase his designs and ‘solicit patronage.’53 That no such room was included
implies that Paine did not design a specific bedroom for the Mayor within
Doncaster Mansion House. Therefore, the primary function of a Mansion House
was missing from the original building.
Now it has been established that Doncaster Mansion House was not
originally built to accommodate the Mayor, one must ask why it was called a
‘Mansion House’. Doncaster’s vicinity to York may explain part of the reason. York
Mansion House was a significantly successful Corporation building and it is easy to
53
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suppose that Doncaster wished to emulate it. The Mansion Houses at York and
London symbolised the continued strength and prosperity of their respective cities,
they were a ‘testament to the effectiveness of their unique systems of
government.’54 Indeed, Borsay observes that ‘this was the home of the head
(together with an array of corporate officials and insignia) of an independent civic
polity; a point symbolically proclaimed in the prominent display of the city arms in
the centre of the pediment that crowned the façade.’55 As such, Paine recreated a
remarkably similar façade aesthetic in Doncaster, incorporating the arms of the city
into the pediment and maintaining the strong basement floor supporting a
fashionable and richly Palladian upper level. In doing so, the building imitated its
predecessor at York in symbolising the physical strength and prosperity of the city
itself.56 In this respect, Mansion Houses were civic buildings of the highest rank, not
only housing men of influence and offering their governing bodies an eloquent and
permanent architectural identity, they were also used as significant social hubs
amongst the elite. Both buildings were, and remain, immensely significant focal
landmarks in their respective cities. Doncaster, as a town flourishing in the 18 th
century, took its cue from York to improve its self-image by building its own
Mansion House. To fully emulate York Mansion House, it was important that
Paine’s completed building be labelled as such.
This direct influence of York Mansion House upon Doncaster is traceable
through the distinct likelihood of a business relationship between James Paine and
54
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the architect Richard Boyle, third Earl of Burlington. Shortly before Paine’s
professional career began, Lord Burlington took on several notable projects in York,
famously including the York Assembly Rooms, while ‘York Mansion House was
chiefly planned and constructed’57 from his designs. Peter Leach argues that Lord
Burlington represents Paine’s principal contact in the North of England and is the
reason the young architect acquired such notable commissions as Doncaster
Mansion House so early in his career, stating that ‘by 1737 Paine was known within
the circle of Lord Burlington as a promising young man… for in that year he left
London for Yorkshire to embark on his first professional contract.’58 The Assembly
Rooms at York, built 1731-2 became immediately famous,59 not only as a building
specifically designed to cater to the delights of significant social gatherings, but as a
notable architectural splendour, receiving significant attention from Francis Drake
in his celebrated ‘Eboracum’ publication of 1732: ‘The grand room is an antique
Egyptian hall from Palladio, 112 feet in length, the breadth of 40, and 40 in
height.’60 Therefore, the two architectural designs of Lord Burlington represented
the identity and pride of the city of York, his grand edifices came to be known
beyond the city walls through Drake’s publication which will be further explored in
Chapter Two. In this context and considering Paine’s control over the designs and
execution of the appearance of Doncaster Mansion House as established in archival
evidence from the 1st of February 1745, when it was ordered that ‘ye situation of ye
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front of the Mansion House projecting into ye street be left to Mr Pains direction,’ 61
one may observe that Paine was not only inspired by Lord Burlington’s work, but
beholden to his influence in the region, carrying it over to the new designs in
Doncaster.
The influence of York Mansion House certainly stretches beyond the
aesthetic and into the functional; ‘in placing the banqueting chamber on the first
floor across the front, Paine followed the York Mansion House rather than any of
the plans for the Mansion House in London.’62 Thus, York, and specifically, the
works of Lord Burlington, exerted considerable influence over the designs and
layout of Doncaster Mansion House. One may conclude, that the prestige and
influence heralded by York Mansion House coupled with the stature of its architect
formed the rough template upon which Paine drew not only his architectural
designs, but from which he etched his ambitions for a career. One could presume
that Paine admired Lord Burlington in this regard; he had ‘wealth and social
position’ and wielded influence from his lifetime in architecture and the arts. 63
Indeed, these direct relationships with the successful buildings at York would have
made the need to hide the absence of suitable mayoral accommodation within
Doncaster Mansion House all the more pressing for the Corporation in the 18 th
century as lacking such a function may have made its new building seem inferior.
Therefore, though it was never initially an intended function of the building,
it was a vitally important factor to present the new Mansion House as though the
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Mayor resided within. Evidence of the Corporation’s attempts to do so may be seen
in a contemporary travelling account of the British Isles written by William Camden
in 1789. When passing through Doncaster, Camden describes ‘a large mansionhouse erected by Payne about forty years ago, but used more for pleasure than
corporation business… but the mayor lives in it.’64 One cannot be sure what
prompted Camden to include that the Mayor lived in the Mansion House, but as a
traveller simply passing through, writing only short paragraphs on each town, his
inclusion of this precise fact could have several connotations for this study. Either it
was something Camden learned when travelling through York about the Mansion
House there and simply appropriated the knowledge about that building to this
one, or that it must have been a fact abundantly evident Doncaster itself, whether
learned from popular local opinion or Corporation notices. Whatever the reason, it
appears as though the Corporation of Doncaster were successful in portraying their
Mansion House as the residence of the Mayor.
Away from York, the mid-18th century saw a flourishing landscape of
architecturally and socially fashionable country houses in the immediate vicinity of
Doncaster, including Cusworth Hall, Sprotbrough Hall and Wadwoth Hall, among
others. A vital element of the internal layout not only of these buildings, but a
fundamental part of house planning throughout the 18th century, were bedroom
apartments.65 Placing the Mansion House into this context as the ‘residence of the
Mayor’, it is easier to state why the Corporation wished to portray to their visitors
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and Paine’s publication subscribers that such apartments were included in the
finished building. In this respect, the illusion of mayoral residence kept the building
in fashion with the developments of stylistic bedrooms in the heart of the homes of
the influential and successful estate owners.
A purpose-built Corporation-owned house that contained accommodation
for the Mayor was not only an attractive aesthetic addition to the cityscape, but a
statement of power that rivalled and surpassed the neighbouring estates owned by
the gentry and nobility who frequented the building. For these elite, ‘a great town
house was a mark of status and a place of rendezvous for their followers.’66 This
function of the Mansion House for ‘rendezvous’ is reinforced by Paine in his 1751
publication, in which he states that the Corporation of Doncaster wished to hold
‘entertainments with the company of the neighbouring Nobility, and Gentry’, and
were ‘frequently in great distress for suitable rooms to receive them in; and
therefore determined, in the year 1744, to build a Banqueting- House.’67 To these
18th century elite, it was immensely fashionable to be seen in the public eye;
‘investment in prestigious material culture and urban leisure became a social
necessity if they were to maintain their status, or achieve that to which they
aspired.’68 Therefore, Mansion House provided a platform from which to perform
these social rituals as well as representing the Corporation itself. It was a way in
which Doncaster could remain firmly in the fashionable eye of the nobility and
gentry, maintaining and growing its status as a symbolic presence at each banquet
66
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and ball. Thus, it was vitally important that the building be portrayed as
synonymous with the head of the Corporation. In line with contemporary estates
and the burgeoning social climate of the mid-18th century, the Mansion House was
deceptively proclaimed and exalted as a celebrated town house in which guests
could be received and entertained not only by the Corporation, but personally by
their elected leader within his ‘home’ in a display of civic hospitality.
In comparing Doncaster Mansion House with its predecessor at York, one
also notes the functional similarities between Paine’s finished building and Lord
Burlington’s nearby Assembly Rooms (Fig.19). The York Assembly Rooms provided
an ‘elegant neo-classical setting for gatherings of the city’s elite, enabling them to
indulge in the pleasures of music, dance, conversation, cards, tea and
perambulation.’69 This intrinsically social function can be directly compared to
Doncaster Mansion House which housed ‘suitable rooms’70 from which the
Corporation could entertain gentry and nobility. On this basis, the typology of
Doncaster Mansion House could be contested; as a civic building, it sits closer to
that of an Assembly Rooms than it does to a Mansion House. Both spaces were
purpose built to attract the ‘cream of the Yorkshire aristocracy and gentry’71 with
their principal function to stage dances and balls, and to act as an arena for overt
personal display.72 On the surface, therefore, Doncaster Mansion House was a
grand façade that echoed that of its predecessor in nearby York, but in its function,
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it was far closer to an Assembly Rooms. This point is alluded to by Mark Girouard
who states: ‘the formula of assembly rooms was most closely followed by Paine for
the Great Room in the Mansion House at Doncaster… lit by crystal chandeliers.
These became an essential status symbol for assembly rooms of all sizes.’73
Girourard makes this comparison based upon the ornamentation and combined
with the aforementioned observations on function, it becomes clear that the
Assembly Rooms were a vital and local presence during the creation and execution
of the designs for Doncaster Mansion House. This discussion will be elaborated
upon in Chapter Two through an examination of the internal spatial hierarchies
within Doncaster Mansion House.
From the factors discussed in this chapter, one can begin to address why the
Mansion House was built, not to house the Mayor, but to formally represent the
Corporation of Doncaster as a fashionably architectural civic presence in the region.
The Corporation wished to emulate the socially prominent status exhibited in the
recently completed Mansion House at York by manipulating the title of its new
building to service the town as an Assembly Rooms but with the elevated pageantry
and status of a Mansion House. This was eloquently portrayed in the façade as ‘the
show-case of a house and this was especially so for an urban dwelling.’74 Doncaster
Mansion House was, from the outset and under the direction of Paine,75 designed
to declare itself as the highest rank of civic building, a Mansion House, yet its
interior function did not wholly reflect its title.
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Chapter Two
Doncaster Mansion House: The Hierarchies of Social Space
The Georgian community in England was underpinned by a social order that was
‘far from homogeneous, and substantial divisions, even fissures, existed within it.’76
This chapter will argue that one can view Doncaster Mansion House not only as a
reflection of its contemporary social landscape, ‘subdivided into a number of social
zones’77 that successfully segregated the lower classes and controlled the
movements and tastes of the elite, but as a building that was able to effect social
change. It functioned as an elaborate extension of the hierarchies of 18 th century
society, physically and stylistically facilitating and controlling the ‘courtly pleasure
and ordered dignity of Georgian social life.’78 This chapter will argue that the
Mansion House not only catered to these rituals, but manipulated them, becoming
a vehicle that effected stylistic and social change within its guests.
Though nearby Doncaster Theatre also attracted visitors from 1776, the
Mansion House was very much regarded as the superior establishment among
visiting gentry and nobility.79 This was especially the case during the busiest period
in Doncaster’s social calendar, race week. It was an event described by Edward
Miller in 1804 as ‘the best meeting of the kind in the north of England; as it is
generally allowed, that a greater number of families meet each other at Doncaster
races, than assemble together at any other place in the kingdom upon a similar
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occasion.’80 Throughout the week, a ball was held in the Mansion House every
evening for the nobility and gentry, while the lower classes were entertained in the
theatre.81 Analysis of how these elite and lay audiences interacted with the
Mansion House will reveal a significant amount regarding the function, perceptions
and impacts of the building in the 18th century.
Positioned along the Great North Road, the original Palladian façade of the
Mansion House (Fig.20) was a grand focal point between London and Edinburgh,
visible to all classes. Its aspect established a precedent for the interior, suggesting
the grandeur of the rooms within even before entry. Rosemary Sweet discusses the
impact of this fashionable 18th century style, rooted in the ancient classical
aesthetic, stating that ‘a sense of past instilled respect for established institutions
and authority.’82 In an era steeped in social segregation, the strong Palladian façade
would have instantly given the Mansion House, and by association, the Corporation
of Doncaster, an impression of prestige and importance while reinforcing the social
division between those who were permitted entry and those who were not. Thus,
this chapter will argue that James Paine deliberately employed certain formal
elements representative of the ideologies of the elite class that functioned to
include and exclude. In this sense, Paine provided a vehicle that allowed the
Corporation to control the visitors to the Mansion House, transforming his new
building into an exclusive edifice with the capacity to effect social and stylistic
change amongst its guests and the broader architectural landscape. Indeed, in a
small publication made in 1798 and sold for one shilling, ‘A journal of a tour to
80
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Scarborough, in the Summertime of 1798’, describes the Mansion House’s position
from the exterior, ‘the high principal street is disfigured by many mean houses, but
the glory of it is the mansion house of stone.’83 As such, Doncaster Mansion House
utilised a bold façade that reflected the exclusive elegance contained within while
giving the Corporation a suitable and fashionable architectural identity; it served to
visually highlight the differences between rich and poor areas in the town. 84
The interior layout of the Mansion House contains a more functional
reflection of the hierarchies and social customs of the 18th century elite. The
fashionable classical idiom remains heavily present upon entry as classical pillars
frame the vestibule space (Fig.3) imbuing the interior with the tastes of the
‘affluent citizen.’85 For the elite frequenting a banquet or ball, such a style would
have been customary and often visible in their own homes,86 while the working
classes could aspire, but not relate to such features of luxury.87 Having this classical
style so infused within the space immediately upon entry evolved the vestibule to
function as a filter, symbolically excluding those who could not identify with the
architectural grandeur while allowing a comfortable and aesthetically suitable
entrance for the elite who were familiar with it. This supports Peter Borsay’s
argument that the bourgeoisie wished to emphasize and reinforce the gap between

83

“A Journal of a Tour to Scarborough, in the Summertime of 1798,” Eighteenth Century Collections
Online (1798): 42, accessed 24/06/2017.
84
Borsay, “Introduction,” 20.
85
Borsay, “Introduction,” 20.
86
Klemperer, “Style and Social Competition in the Large Scale Ornamental Landscapes of the
Doncaster,” 83. Discusses Brodsworth Hall, Cusworth Hall, Spotbrough Hall and Owston Hall in great
detail.
87
Walter Godfrey, The English Staircase: An Historical Account of its Characteristic Types to the End
of the XVIIIth Century (London: B. T. Batsford, 1911), 58.

33

themselves and those beneath88 by ensuring that only a certain class of guest were
permitted entry into the Mansion House. Once within, the layout of the building
catered to its audience through rooms that operated around a central ballroom
space on the first floor in a plan that was uncompromised by residential
apartments. The relationships between rooms and their consequences upon how
guests interacted with the space will be explored later in this chapter.
It was not only the layout of the Mansion House that curated and enforced
these social divisions prevalent within the Georgian community. The ‘extreme and
somewhat constrained intellectuality’ of the era was ‘mirrored so faithfully in the
character of its furniture, made chiefly for that rather elusive quality known as
elegance.’89 Indeed, the decisions on the furniture, as well as all other interior
decoration, was referred to by the Corporation to the judgement of Paine in an
entry in the Borough Courtier from 13th October 1748 – ‘Ordered yt Mr Burden
write immediately to Mr Paine to know what Furniture was thought proper by
him.’90 Under Paine’s direction, the Mansion House was furnished in a way that
echoed the contemporary tastes of the period. His designs and furniture will be
discussed to evaluate the relationship between the aforementioned social practices
and the artefacts themselves.
As with the Mansion Houses at York and London, the ballroom was the
dominant social space within Doncaster Mansion House.91 In October, 1750, the
Corporation of Doncaster noted in its minutes to encourage the nobility and gentry
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to use the ‘grand room in ye Mansion House to keep their Asssemblys in.’92 This
was a statement that the Mansion House was fit and ready to accommodate the
height of polite society and encourage regular regional engagement with the space
on a larger scale than could be held in a private house.93 It was a multifunctional
room that allowed men and women to attend banquets and balls together on the
same night in the same room, with servants quickly preparing and rearranging the
space between each part of the evening.94 A ball could provide a little of everything
that the Georgian society enjoyed95 – the musicians’ gallery above the door (Fig.21)
allowed for musical entertainments that did not compromise floor space, while the
ballroom itself encouraged sybaritic pleasures of excessive eating and drinking. It
was a room where one could meet friends, make new acquaintances, and indulge in
gossip and flirtation. The ballroom, in this sense, created an environment that
allowed the – often gendered - social customs of Georgian society to flourish,
including the presentation of young eligible women to possible suitors as ‘a shop
window for the sale of women.’96
York Mansion House, Worcester and Warwick town halls (c.1720s), and
Liverpool Exchange (1754) also contained fine ballrooms on their upper floors,
displaying a trend in towns to physically and symbolically elevate their socially
prominent guests above the public on the streets outside. Thus, the walls of social
exclusivity grew taller between the exterior and interior of Doncaster Mansion
House. From this elevated position, elite guests in the Mansion House could remain
92

Doncaster Borough Courtier Volume Three, 1700-1759, 189.
Girouard, Life in the English Country House, 194.
94
Jeffrey, The Mansion House, 185.
95
Girouard, Life in the English Country House, 194.
96
Borsay, “Politeness and Elegance,” 9.
93

35

in a bubble of inclusive social standards that served to both cater to and attract
polite society.97 Similarly with York Mansion House, located on St. Helen’s Square in
the city centre, Doncaster Mansion House stood in ‘a favourable situation for
viewing public processions and pageants.’98 As such, the Mansion Houses at York
and Doncaster became visual backdrops for their cities rituals and public
celebrations, from which notable figures could observe and be observed from their
elevated position. This notion is somewhat exaggerated in Doncaster as it was set
beside the Great North Road, overlooking vast quantities of 18 th century countrywide traffic from all classes. Evidence of the importance of being seen from the
windows of the ballroom can be found in the Borough Courtier volume on the 26 th
of February 1748 – ‘Ordered that the alteration be made in the middle window of
the great room of the Mansion House according to the design sent down by Mr
Paine.’99 Though more study is required into the later building stages of Doncaster
Mansion House, this comment is likely to have resulted in the provision of a balcony
(Fig.22) in the central window. This could have functioned as a place for the Mayor
to make announcements and for guests of the Mansion House to be seen clearly by
the watching world. Being seen in fashionable places and company was a means of
‘asserting one’s status in that community by joining in the same act as someone of
higher social standing.’100 The large windows in the ballroom (Fig.4) were objects
that could strategically be used to effect popular perceptions of those invited or not
invited to the Mansion House and should, therefore, be regarded as significant
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social relics of the Georgian elite in Doncaster. Specific evidence of this function will
be assessed in Chapter Three.
Paine’s interior treatment of the ballroom reflects the status of the space.
Expressing the relationship between Palladianism and the upper classes,101 the wall
surfaces in the ballroom present an almost ‘entirely Palladian scheme, consisting of
heavy pedimented doorcases and a pair of very restrained chimneypieces
surmounted by architectural picture-frames.’102 In this way, Paine ensured that
anyone within the room was confronted by an aesthetic that was not only
fashionable, but the Rococo plasterwork ceiling (Fig.23) also gave it an element of
unpredictability that was quite different from the decoration in the surrounding
estates. Guests were thus called upon to demonstrate their ‘socio-aesthetic
competence,’103 and be seen to appreciate the decorative scheme, otherwise
putting themselves at risk of undermining their status within the elite as the
instigators and appreciators of fashionable décor.104 Therefore, the ballroom was
the keystone upon which the pageantry of the Mansion House rested and its
relationship to the spaces within and outside of the building provide an interesting
insight into how it imposed its influence both stylistically and functionally upon the
nobility and gentry.
As the Mansion House was the most socially significant building in
Doncaster and the ballroom the most important social space within it – one may
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regard the ballroom as the most important room in the city for gentry and nobility
to gather and be seen. Therefore, the staircase (Fig.3) leading up to the ballroom
functioned as a vestibule of social acceptance, a barrier that filtered only the
worthy into the most exclusive room in Doncaster.
Compared to London Mansion House with its three great staircases offering
guests the ability to proceed through ‘the full circuit of rooms,’105 Doncaster was
restrained in its layout, offering only one route for guests to move between floors.
Indeed, Sally Jeffrey has argued that London successfully created ‘an imposing
entrance, and a series of spaces through which guests could move towards the hall
which would impress upon visitors the status of the Lord Mayor and the City.’ 106 To
establish its own sense of sequential rhythm and climax in the Mansion House,
Paine used the staircase to great effect, utilising a flight of steps that curved
between floors107 but also split to allow guests to move up in one direction and
down in another (Fig.24). The staircase thus channelled processions of gentry and
nobility as elegantly as possible within the space provided. The most crucial point
on this staircase was the point in which it splits. Unlike contemporary popular
country house interiors where fashionable design encouraged long vistas leading
guests through a hierarchy of rooms,108 the staircase forced those progressing
towards the ballroom to double-back on themselves. This movement, while fluid,
rendered the guest intensely visible by both their peers and the Corporation of

105

Jeffrey, The Mansion House, 189.
Jeffrey, The Mansion House, 15.
107
Godfrey, The English Staircase, 54. Godfrey discusses the contemporary fashions of 18th century
staircases providing interesting and perhaps more visually elegant comparisons to that in the
Mansion House.
108
Dana Arnold, “Defining Femininity: Women and the Country House,” in The Georgian Country
House: Architecture, Landscape and Society (Sutton: The History Press, 2003), 87.
106

38

Doncaster. Therefore, the staircase was a bottleneck where all could judge and be
judged before entry into the spacious ballroom; it was a point of confrontation,
self-reflection, and social comparison, at which the unwanted or unworthy could
have been identified. Mark Girouard discusses the importance of such social display
during the 18th century when ‘a position within, or entry into, the social elite was
determined not so much by family background as by conspicuous consumption and
display in the sort of public arenas which towns provided.’109 Thus, the staircase
provided one such arena for display while serving to heighten the sense of
exclusivity among those entering the ballroom. It ensured that the calibre of guest
in the Mansion House was maintained, reinforcing the social significance of the
building itself.
Comparing the social hierarchies enforced by Doncaster Mansion House
more closely with country houses and their reception of guests in the 18 th century,
one may further understand how Paine’s building was approached and understood
by the visiting elite. Within country houses, the status of the guest could have been
‘expressed by how far they penetrated the private apartments…the most
distinguished visitors being admitted to the inner most sanctuary, the
bedchamber.’110 As Doncaster Mansion House was without a bedchamber in the
original building,111 its ‘inner most sanctuary’ was the ballroom, the least accessible
space, entered only after invitation and progression through a series of hierarchical
spaces. This reiterates the underlying function of the staircase as a protective filter,
admitting only those of a certain status or affiliation with the building’s owner, the
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Corporation of Doncaster. Indeed, Paine’s most celebrated staircase, that of
Wardour Castle (Fig.25) in Wiltshere (1776), also circulates the room, allowing it to
be flexibly adapted to suite separate needs in the minimum of space.112 The
staircase at Wardour has an unrestrained elegance that naturally flows around the
centrally planned entrance hall. Located in a private house, it does not share to
such an extent, the social visibility that Doncaster Mansion House permeated, but
nonetheless shows Paine’s continued growth in staircase design throughout his
career. Both staircases show an eloquent use of relatively confined spaces to
convey class through architectural excellence that foreshadows the grandeur that
climaxed elsewhere within the house.
The relationship between the staircase and ballroom is also reflected in
Paine’s decorative treatment of the two spaces. The Rococo style is used in both
rooms in an innovative approach to ornamentation that would have been new to
most guests at the Mansion House as only Nostell Priory could boast the use of the
style in the North of England prior to this.113 Paine introduced it into interior
decoration following his artistic training at St. Martin’s Lane Academy in London,
where he worked with one of the Rococo style’s chief instigators, Hubert
Gravelot.114 Therefore, the use of Rococo on the staircase was an innovative
decision that foreshadowed its continued and expressive application in the
ballroom (Fig.23). The staircase ceiling (Fig.26) contains elaborate Rococo
plasterwork, reflecting the circular and fashionable rhythm of guests below, while
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the walls (Fig.27) exhibit Palladian plasterwork panels with Rococo motifs at the
base around eye-level. These panels provide the backdrop of this transitional space
and frame the social interaction within a new and exciting showcase of the Rococo
style. Therefore, the staircase set a bold and exciting decorative standard within the
Mansion House, becoming a point of conversation for guests as they made their
intensely visible ascent towards the ballroom.
It is important to remember that the ballroom was not the only important
social feature of a Mansion House. Like the Mansion Houses at London and York (as
well as Burlington’s Assembly Rooms), finely decorated rooms were used for
activities other than eating and dancing. ‘When all these areas were opened on the
night of a grand ball, they provided a labyrinth of spaces through which the
company could circulate, and in which they could flirt, gossip, and intrigue.’115
While certainly not a ‘labyrinth’, the layout of Doncaster Mansion House offers an
intriguing insight into the implementation of the social hierarchies of Georgian
society from which one may ascertain how successful the building was as a social
space.
The substantial apartments boasted by the London Mansion House meant
that guests of varying status and social practices could be accommodated (Fig.28);
‘the Lady Mayoress was to receive company in the Long Parlour and the Lord Mayor
in the Venetian Parlour. After the nobility, foreign ministers and illustrious
foreigners had been presented, they were to be conducted by a Gentleman of the
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Committee upstairs into the Drawing Room to repose.’116 Meanwhile, Doncaster
Mansion House had only two, asymmetrically sized subsidiary rooms that flanked
the ballroom (Fig.29) to use for such purposes. The larger one of these was entitled
in the inventory, ‘Gentlemen’s Dining Room’ containing ‘three dozen leather
bottomed chairs’, while the smaller was the ‘Ladies Drawing Room’ containing
‘three dozen walnut tree chairs.’117 The available seating listed in the rooms - that
would have been used by guests while the ballroom was being prepared before and
after banquets - implies a reasonable capacity in the Mansion House of 72 guests,
comprising half men and half women. As during the 18th century as few as seven
couples (fourteen people) dancing together could be described as a ball,118 the
Mansion House was equipped to accommodate a generous number of gentry and
nobility. Furthermore, the titles of these rooms indicate the gendered divisions of
space within the building. Although men and women dined together, ‘the diningroom was deemed to be a male space being the site of sybaritic pleasures and
excessive eating and drinking.’119 Therefore, although the ballroom was also
sometimes referred to as the ‘Banqueting Hall’120 where both men and women
dined together, it was more gender appropriate to refer to the smaller and
exclusively male space as a ‘Dining Room’, though it is likely that little dining
occurred in there. By comparison, the ‘Ladies Drawing Room’ is smaller, as a large
proportion was given to the staircase that allowed servants to discretely access the
ballroom from the kitchens. In addition, the ‘three dozen’ chairs would have surely
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limited the space and made the ‘Ladies Drawing Room’ feel cramped in comparison
to the male space. This asymmetrical division may be regarded as a reinforcement
of the social partitions prevalent in society and a continuation of such elements in
country house design. Therefore, through the basic layout on the first floor, Paine
devised a scheme whereby the social rituals of men and women within the gentry
and nobility could be catered for. He ensured that the building functioned as an
efficient gathering space where appropriate hierarchical and gendered divisions
were already in place.
Combining these factors with the conclusion drawn in Chapter One - in
which the typology of Doncaster Mansion House was critically assessed - it may be
further argued that the building functioned as a socially advanced type of Assembly
Rooms. Comparing the two social Georgian landmarks in York and Doncaster, one
may note how the Mansion House exceeds the level of social inclusivity and
exclusivity offered in the Assembly Rooms. As with Doncaster Mansion House, the
layout of York Assembly Rooms (Fig.30) provided a setting for gatherings of the
elite, where they could ‘indulge in the pleasures of music, dance, conversation,
cards, tea and perambulation.’121 However, as the majority of interaction in the
Assembly Rooms took place on the basement floor, where the large plan circulates
around the Great Assembly Room, the building lacks the expressed internal social
class-based divisions of a two-storey layout as noted in Doncaster. This is
emphasised as the Assembly Rooms were available to all who subscribed to them,
as such, it catered to a wide cross-section of citizens from the ‘merchants, doctors,
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and lawyers of the city to the landed gentry and aristocracy of the county.’122 In
Pamela Kingsbury’s ‘Lord Burlington’s Town Architecture’, she interestingly
compares the vestibule to a narthex of a church, ‘functioning as a transitional zone
between interior and exterior,’123 before one entered the Great Assembly Room.
The Mansion House also possessed a vestibule space in which guests could be
greeted and directed onwards, towards a point of intense and highly visible social
judgement on the staircase. The staircase at Doncaster Mansion House, thus,
represented a second ‘transitional zone’ before the ballroom which was lacking in
the Assembly Rooms. Therefore, in comparison to the Assembly Rooms at York,
these divisions made Doncaster Mansion House both a physically and socially less
accessible space, open only to those who could filter through its several levels of
social and stylistic examination.
Indeed, the functional flaws of York Assembly Rooms are well documented
as Burlington’s vision of an Egyptian Hall was achieved at the expense of practical
consequences.124 The internal columns did not allow sufficient space for seating all
guests so in 1751 the seats and aisles were awkwardly brought flush with the
columns which rendered the space behind them largely wasted. This is visible in an
engraving by William Lindley from 1759 (Fig.31). As such, though famous across
England, Burlington’s Assembly Rooms did not become the model for other
Assembly Rooms.125 As Doncaster Mansion House did not experience such practical
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problems, its intuitive design again proves to surpass the Assembly Rooms as a
social space.
These hierarchies enforced by the Mansion House were not only evident
within the building, but were transmitted far beyond Doncaster through James
Paine’s 1751 publication, ‘Plans, Elevations, Sections, and other Ornaments of the
Mansion-House.’ Paine himself sets out his widespread ambitions for the volume in
the opening pages, wanting the engravings to ‘meet with a favourable reception
from the public; at least from the impartial judges of architecture.’126 A purpose of
the publication was to promote his name amongst the public and advertise his
services to future employers on a national level. It also ensured that Doncaster
Mansion House was rightfully attributed to him.127 As such, the publication features
both architectural designs and interior decoration, including elevations, wall
paintings and Rococo plasterwork that diffused the images of interior grandeur
amongst the elite who were not able to visit Doncaster, and the lower classes who
lacked the status to enter. Indeed, the fashion of publishing architectural prints
grew significantly throughout the 18th century, beginning with Colen Campbell’s
vast and influential ‘Vitruvius Britannicus’ in 1715.128 Francis Drake published
‘Eboracum’ shortly afterwards in 1736, documenting the history of York with
several prints of its notable landmarks. ‘Eboracum’ and ‘Plans, Elevations, Sections,
and other Ornaments of the Mansion-House’ will here be compared to assess how
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Paine’s significantly understudied publication functioned and how it altered and
manipulated the public perceptions of the Mansion House.
It is important to note that, unlike ‘Eboracum’, Paine’s publication did not
have a list of subscribers. However, evidence of its widespread readership is visible
in the flurry of commissions that followed its publication in 1751. In the ensuing
years, Paine began to take significant projects away from the North of England. He
was commissioned with interior alterations and building a new service wing at
Felbrigg Hall (Norfolk, begun 1751) as well as new houses at Serlby Hall
(Nottinghamshire, from 1754), Gosforth Hall and Belford Hall (Northumberland,
begun 1755) and Ormsby Hall (Lincolnshire, completed 1756). Furthermore, Paine’s
first volume ‘Plans, Elevations and Sections of Noblemen and Gentlemen’s Houses’,
published in 1762, records a considerable list of 200 subscribers from across
England, as well as the King and Queen. This quick and significant rise in popularity
indicates that Paine’s first publication concerning Doncaster Mansion House must
have been widely and successfully received, prompting the architect to follow it up
with another volume of his works.
Francis Drake’s ‘Eboracum’ contained many high-quality engravings of
notable buildings including the York Mansion House (Fig.32) and the
‘magnificent’129 Assembly Rooms (Fig.33). Rosemary Sweet has discussed Drake’s
volume as the most significant and influential of all the histories published in the
mid-18th century,130 thus, its reputation and vicinity to Doncaster make it a likely

129

Drake, Eboracum, 88.
Rosemary Sweet, “History and Identity in Eighteenth-Century York: Francis Drake’s Eboracum,” in
Eighteenth-Century York: Culture, Space and Society, eds. Mark Hallett and Jane Randall (York
Borthwick Publishing, 2003), 13.
130

46

influence on Paine. Sweet argues that the engravings within ‘Eboracum’ were of
vital importance in its widespread popularity, engaging with both the architectural
connoisseur and the general public in an accessible and stimulating visual display.131
By portraying the Mansion Houses in their publications, Drake and Paine not only
displayed the ‘civic ideal with which all the inhabitants could identify,’132 they
presented the buildings as a recognisable social and architectural landmark with
which the whole country could identify. Their widespread readership chronicled the
new buildings not only as important and unique structures of regional importance,
but as edifices of national interest. As such, the engravings presented the Mansion
Houses as an advertisement for the elite while offering a glimpse of the unique
grandeur for those who were not of the correct class to enter in person.
As Chapter One argued, the emulation of York was an important factor in
the creation of Doncaster Mansion House. ‘Eboracum’ was ‘as important a part of
the reinvention of York as the building initiatives which it chronicled.’133 Therefore,
following the success of Drake’s history and its positive impact on York, the
Corporation of Doncaster would have looked favourably upon a similar publication
documenting their recent architectural achievement. As such, ‘Plans, Elevations,
Sections, and other Ornaments of the Mansion-House’ was a mutually beneficial
publication that enhanced the reputation of the city and of the architect. After
concluding that there was no intended mayoral residence within Paine’s initially
completed Mansion House, the publication became an important part of altering
public perceptions of it, ensuring that visitors and readers saw it as a functioning
131
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Mansion House, home of the Mayor and the beating heart of the Corporation. In
this way, Paine’s publication displayed the spatial hierarchies of polite Georgian
society, documenting the architectural divisions between the exterior and interior
in a fashionable and accessible volume.
The portrayal of the interior of Doncaster Mansion House in ‘Plans,
Elevations, Sections, and other Ornaments of the Mansion-House’ also highlighted
Paine’s innovative use of the Rococo style. One such example is notable on the
engraving ‘Sides of the Staircase’ (Fig.34) that features the executed Rococo
mouldings at the base of the Palladian framework. New to the architectural oeuvre
of the elite Georgian society, the style may have been perceived as a statement of
social and fashionable superiority by the Corporation of Doncaster. Tim Clayton has
argued that such statements encouraged a building to function as ‘a theatre of
expression for both owner and visitor.’134 As such, the Mansion House was an
expression of the Corporation of Doncaster, conveying its status as a social hub
through its taste in the new and fashionable styles in architecture. Publishing these
designs publicly announced the new style of interior decoration for all to admire
while the building itself ensured that only the privileged elite could view it in person
at Doncaster Mansion House. Thus, though the fame of the building, it’s architect,
and Doncaster itself evolved in the public eye, its sense of hierarchical social
exclusivity was preserved.
While ‘Plans, Elevations, Sections, and other Ornaments of the MansionHouse’ helped to establish the place of Doncaster Mansion House in the social and
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architectural landscape of 18th century England, it also reinforced the public
perception that Paine’s building was a Mansion House, despite functioning as an
advanced type of Assembly Rooms. It created the necessary social divisions not only
between the exterior and interior, but within, catering to gendered spatial divisions
in a way that the York Assembly Rooms could not. Such internal social partitions
could only be felt within the house itself, imposing its spatial hierarchies upon all
guests while those of a lesser class were alerted to the social superiority of the
building by its façade alone. The publication coupled with the layout of the interior
established Doncaster Mansion House on the national landscape of architectural
design, emphasising the status of those invited to attend events in the great
ballroom. Like its predecessor at York, it was a space that ‘recalls many memories of
the courtly pleasure and ordered dignity of Georgian social life.’135
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Chapter Three
The Regional Significance of Doncaster Mansion House
Following the discussion of the purpose, form and function of Doncaster Mansion
House in the previous two chapters, Chapter Three will consider the building in a
wider context, discussing its place amongst the neighbouring estates and their
owners. The following will critically assess the impact of Doncaster Mansion House
on its surrounding social and architectural landscape. This chapter will explore to
what extent guests at Doncaster Mansion House came from the surrounding district
and ultimately establish how much of a mark it left on the national social calendar.
From this, one may better understand the impact of the Mansion House in the 18 th
century and recognise it as an important monument in broader English history.
It is important to firstly understand Doncaster Mansion House in the context
of the contemporary stylistic tastes of the gentry and nobility. Paine’s work at the
Mansion House came at a time of popularity in the Grand Tour, an excursion that
saw large numbers of adolescent nobility and gentry embark on a prolonged and
guided journey around the essential classical sights of the continent. It was an
excursion that provided the next generations of the ruling elite with an intellectual
experience ‘essential for a gentleman,’ it became a ‘rite of passage through which
young nobles changed from adolescence to manhood.’136 The Grand Tour was an
educational activity shared by the majority of young gentry and nobility in
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England.137 Their experiences amongst the classical ruins on the continent sparked
enthusiasm for the neo-classical Palladian style, thus equipping the elite with an
exclusive ‘taste’ that indicated education and virtue.138 The wealthy guests at
Doncaster Mansion House would have likely experienced the Grand Tour for
themselves, and, therefore, have recognised and favoured the Palladian style,
understanding its various classical origins and symbolisms from their own
experiences. Thus, Paine’s new building conformed to the established
contemporary tastes of the elite that were instilled on the Grand Tour. However,
the use of the Rococo style was not so familiar to them. It was an unexpected
element that advanced a neo-classical Mansion House that conformed rigidly to
contemporary fashions into an original and exciting architectural scheme that had a
significant impact on the surrounding estates and the career of Paine. These
regional and national influences will be explored throughout this chapter.
To accurately evaluate the social and architectural influence of Doncaster
Mansion House on its surroundings, the individual stylistic and social preferences of
elite guests who made the neighbouring country houses their homes must be
understood. They were Paine’s primary audience and were among the first to be
introduced to the Rococo style in ornamental architecture. Doncaster Historian,
Brian Barber, comments upon the topography of the estates, stating that ‘there is a
remarkable concentration of gentry and squirearchy in the west of the district,
specifically along the limestone ridge. From Wadworth, to the south of the river
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Don, through High Melton, Sprotbrough, Cusworth, Hickleton, Brodsworth, Hooten
Pagnell, Frickley, Owston, Burghwallis, Skelbrooke and Campsall and continuing
beyond the district to Womersley, the line of land estates runs almost seamlessly
from one to another.’139 In this instance, the ‘squirearchy’ are categorised below
the gentry as the country landowners with between one and three thousand acres
or under £3,000 a year gross income140 and gentry as all those who owned at least
three thousand acres of land and an estimated gross income of at least £3,000 a
year from it.141 There were, therefore, a considerable concentration of society’s
wealthy elite occupying the countryside immediately surrounding Doncaster in the
18th century (Fig.35), creating a large audience for the Mansion House.
Several owners of these estates sought improvements or even entirely new
houses during the 18th century, expressing a willingness to move with fashionable
changes, towards the Palladian style that had been commonly accepted by the elite
during the first half of the 18th century. Owners who were receptive to the new
Palladian style may also have been receptive to the new Rococo style,
demonstrating a forward thinking stylistic trait amongst the regional elite. Though
there are several sources for the Palladian style in the North of England, Lord
Burlington’s nearby Assembly Rooms (1732) in York are often heralded as ‘one of
the major creations of the English Palladian movement;’142 setting a visible and
regional precedent for the bold style that was absorbed by the local elite to
emulate in their own properties. This may be seen at Cusworth Hall, roughly 2.5
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miles from Doncaster. The main body of Cusworth Hall (Fig.36) was built between
1740 and 1745 by George Platt for William Wrightson. The Wrightson family had
been a prominent presence to the South of Doncaster since 1669 when Robert
Wrightson purchased the lands of Cusworth Old Hall, which stood far closer to the
village of Cusworth than the present edifice. The Old Hall was destroyed as the new
building was erected; 143 as such, Platt was given license to create a new structure
that was entirely based upon his, and his patron’s, tastes. It is a fine, Palladian
building (that Paine himself later came to make additions to), set upon a hill that
overlooks the landscaped Cusworth Park to the south. Its north façade is accented
by a centrally pedimented roof that visually seems to be upheld by two pilasters,
that also serve to frame the central body of the house and draw attention to the
large Palladian style arched window that occupies the middle of the façade. This
window mirrors the entranceway immediately below, repeating the same arched
Palladian motif while the whole composition is symmetrical. Therefore, the current
house, built under William Wrightson, was a structure built in keeping with
contemporary architectural fashions, initiated by a patron who possessed an
awareness of such stylistic developments and an ambition to apply them to his own
estate.
William Wrightson was certainly not alone in the Doncaster District in
choosing to build a new house that conformed to the flourishing Palladian style. In
the town itself, Nether Hall (Fig.37) was constructed by the Copley family around
c.1735, located only a short walk from the site of the Mansion House. Like
143
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Cusworth, it exhibits several Palladian features that indicate the positive reception
of the style in and around Doncaster. Its façade has a four column Doric portico,
projecting the entrance out and presenting a prominent Palladian feature in a
central and focal manner.
Elsewhere in the Doncaster District, several estate owners chose to make
alterations to their houses to bring them into line with current fashions. Hooten
Pagnell Hall (Fig.38), roughly seven miles from Doncaster, was originally built in the
14th century but its appearance was largely altered in the first half of the 18 th
century by its owner, Patience Ward, who acquired the estate in 1703.144 Ward’s
mostly cosmetic changes indicate an awareness and engagement in the new
stylistic nuisances that were evolving across England. Externally, Ward removed the
five Elizabethan gables, introduced sash windows, and constructed a wing which
runs eastwards form the main house (Fig.39). During this period, the interior of the
house was plastered, washing over the many Elizabethan features and thus,
introducing an aesthetic that was more in keeping with contemporary Georgian
fashion. Such new buildings and alterations indicate that the large amount of gentry
and nobility surrounding the Mansion House were receptive to current architectural
innovations and would have surely taken an interest in the new and grand use of
the style unfolding in the town, especially in a building that specifically catered to
their gatherings. In short, there was a significant architectural curiosity already
flowing through Doncaster when the Mansion House arrived; this resulted in a
highly receptive primary audience that would have been eager to engage with the
new civic building.
144
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Despite their ‘almost inexhaustible appetite for social life,’145 there was a
decline in the amount of guests invited into these country houses during the 18 th
century.146 This is generally attributed to the growing importance of social visibility
that was more readily available in the city, where ‘Assemblies catered to larger
numbers than private houses.’147 Therefore, the Mansion House in its urban setting
and as a superior social platform, shifted focus away from the rural estates,
becoming the fashionable landmark for gentry and nobility to meet, be seen, and
interact with one another. This was magnified on Race Week, generally held every
year during the last week in September.148 Over this period, high-profile guests
were attracted from across England, occupying themselves in the morning by
hunting in the rural surrounds of the town, in the afternoon at the Races, then at
the Mansion House in the evening which hosted a banquet and ball each night.149
Therefore, in the period between 1750 and 1800, the town began to supersede the
local estates in becoming the preferred site for elite social engagement in the
region.
In his history of Doncaster, Barber observes that the boundaries between
the nobility and gentry were ‘fluid’.150 The opportunities that the flourishing town
provided financially in the burgeoning wool trade and socially through the Mansion
House provided a platform upon which new and aspiring elite could ‘launch
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themselves into the local gentry.’151 Spotbrough Hall was the home of the Copley
family since 1516 but was inherited by Joseph Moyle, from Cornwall, in 1766. 152
Moyle adopted the name Copley after two years of owning the house, presumably
recognising the importance and influence of the name and, thus, appropriated his
new identity in Doncaster with the Copley’s already established one. The Mansion
House was surely an important destination for the new estate owner; granted
access to balls and banquets through his respected name, the new Copley could
regularly socialise with influential people. His enterprise ultimately proved
successful as he was made a baronet in 1788. Meanwhile, many of the prominent
families who visited the Mansion House had been a constant presence in the region
for centuries; ‘the Ann’s of Burghwallis could trace their local ancestors back to the
early fourteenth century.’153 Doncaster was, thus, an attractive settlement to begin
or further a status, forging one’s social identity amongst society's elite. The
Mansion House provided a vital platform for the creation and routine display of
these new and existing social identities.
To greater understand the influence of Doncaster Mansion House, it is
important to gauge the number of local guests who were drawn to the building in
the years following its completion. Firstly, it is significant to note that many of
Doncaster’s elite only occupied their country houses during certain seasons such as
the Hay-Drummond’s of Brodsworth who worked primarily in London.154 Therefore,

151

Barber, “The Landed Gentry of the Doncaster District,” 59.
Klemperer, “Style and Social Competition in the Large Scale Ornamental Landscapes of the
Doncaster,” 185-187.
153
Barber, “The Landed Gentry of the Doncaster District,” 56.
154
Klemperer, “Style and Social Competition in the Large Scale Ornamental Landscapes of the
Doncaster,” 96-98.
152

56

for much of the year, they were closer to London Mansion House. Meanwhile, the
Copley’s of Spotbrough Hall, the Cooke’s of Owston Hall and the Wrightson’s of
Cusworth Hall made their Doncaster estates their permanent homes,155 and
Doncaster Mansion House would have remained a fixed and regularly scheduled
event in their social calendar. However, without surviving guest lists or a more
thorough assessment of the seasonal whereabouts of each estate owner between
1750 and 1800, it is difficult to state with any degree of certainty which other
estate owners would have been present in the region to regularly visit their local
Mansion House.
James Paine himself stated in his 1751 Mansion House publication, ‘I rather
flatter myself in this, as several of the Nobility, and Gentry, (who greatly honour’d
me in visiting it, during the time it was building) were pleased to express their
entire satisfaction.’156 This comment confirms a degree of interest in the
construction and designs of the Mansion House, even before completion. It is
evidence of a curiosity from the owners of the surrounding country estates and a
want to view and engage with the building.
Furthermore, Paine received several commissions in the country houses
near Doncaster in the years that followed the completion of the Mansion House in
1748. His flourishing post-Mansion House career in the surroundings of Doncaster
may be seen to indicate the successful reception of the building among the local
elite. It acted as a first-hand advertisement for the architect’s services. In the
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months following the completion of the Mansion House in 1748, Paine was
commissioned to build Hickleton Hall, followed by Wadworth Hall in 1749 and then
additions to Cusworth Hall from 1749-52. At Wadworth Hall, Paine continued to
infuse his interiors with the Rococo style, creating a ceiling above the staircase
(Fig.40) that closely echoed his design at Doncaster Mansion House (Fig.26). Such
similarities indicate that the Wordsworth’s of Wadworth had visited the Mansion
House as guests and, having seen a scheme that pleased them, sought out the
designer to emulate the new style within their own house. Indeed, in Cusworth
chapel, Paine was permitted to use some of his designs that were intended, but
never completed within the Mansion House. His unexecuted ballroom ceiling
featured richly painted panels bordered by Palladian frames which were adorned
with Rococo plasterwork (Fig.41); this very scheme was carried out at Cusworth
(Fig.42), though on a smaller scale. Thus, the Wrightson’s of Cusworth not only
invested in a visually imposing chapel, they purchased the services of the
fashionable James Paine, famous for his recent and well documented work at the
nearby Doncaster Mansion House that was taken a step further in their very own
home. These projects show the influence of the building upon its immediate
audience, where nobility and gentry were not only employing the services of the
Mansion House architect, but his new and exciting style of interior decoration,
exhibited in the most socially exclusive building in the region. The commissions are
evidence that the local elite comprised a significant audience of the Mansion
House. It is intriguing to note that the Wentworth’s of Hickleton, Wrightson’s of
Cusworth and the Wordsworth’s of Wadworth were all in permanent residence
between 1750 and 1800 (though Hickleton Hall was sold by Godfrey Wentworth
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Wentworth in 1797).157 From their homes, they could easily attend events at the
Mansion House and witness the designs of James Paine first-hand.
It should be noted that Paine first used the Rococo style in interior
decoration a few years prior to Doncaster Mansion House, in his work at Nostell
Priory (c.1745). However, the visibility of the style in the Mansion House would
have been a far more effective platform than a private home to diffuse the style
amongst the gentry and nobility. Thus, the Mansion House was the first instance
where prominent guests were routinely and in large numbers, invited to behold the
new style.
Beyond the immediate region, there were several and important ways in
which the influence of the Mansion House stretched beyond Doncaster. In 1804
Miller wrote: ‘I shall here observe, that Doncaster being on the great road from
London to Edinburgh, is consequently enlivened by a continual succession of
travellers passing through it on pleasure or business.’158 The Great North Road,
running directly outside the door of the Mansion House was a bustling highway that
enabled other towns, including Stamford, Grantham, Newark-on-Trent, Doncaster,
Wetherby, and Chester-le-Street to establish themselves as staging posts and reap
the benefits of the contemporary growth in mobility.159 Indeed, during the 18th
century, the design, and ‘especially the springing, of carriages became increasingly
sophisticated. By the mid-century better-sprung carriages were being
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supplemented by smaller and lighter chaises, chariots, curricles and phaetons.’ 160
Doncaster Mansion House was, therefore, constructed at a time when both long
distance and local travel became easier. It further benefited from these evolutions
in transportation through its placement along the busy Great North Road, the
fastest pre-railway route between Edinburgh and London. Indeed, many of the local
gentry owned homes both in the country and the city, implying a degree of
movement between them; 161 they would have benefited from improved travel
conditions between 1750 and 1800. Thomas Hay, 9th Earl of Kinnoull, for example,
used Brodsworth Hall near Doncaster as his country dwelling while also spending
time living in London throughout his work as an MP for Cambridge between 17411758 and as Lord of the Treasury from 1754-1755.162 This ease of mass movement
undoubtedly spread the catchment area of the Mansion House while also assisting
in the development of Doncaster Races in the later 18th century. By 1804, the Races
were ‘considered as the best meeting of the kind in the North of England.’163 The
improving comfort and speed of travel to Doncaster from North and South assisted
in channelling a significant quantity of society’s elite into the region both to live and
visit, providing a new audience for the Mansion House that came from further
afield. As such, the practical use of the Great North Road is important in
understanding the visibility and reception of the Mansion House.
As Paine’s most impressive building at the time, his Mansion House - easily
and frequently seen in person by those travelling, and those at home through his
160
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1751 publication - would have been an effective advertisement for his services.
Thus, the building used several methods to attract future employment for its
architect. Paine received several notable commissions in the South, away from
Doncaster, in the years immediately following the completion of the Mansion
House; these may indicate the attendance of gentry and nobility from outside the
region as well as a positive reception of the ‘Plans, Elevations, Sections, and other
Ornaments of the Mansion-House’ publication. Notable projects include Ormsby
Hall (Lincolnshire, 1750-56), Felbrigg Hall (Norfolk, 1751-56), Serlby Hall
(Nottinghamshire, 1754-73), Middlesex Hospital (London, new building, 1755-78)
and Chatsworth (Devonshire, 1756-67). It is not only the quantity of projects that
Paine undertook between 1750 and 1755 that indicate the widespread reception of
his famous Mansion House,164 but the status of the projects themselves, often
constructing entirely new houses for affluent regional noblemen such as Serlby Hall
for the Second and Third Viscounts Galway.165 Such commissions show the broad
appeal and impact of the new Mansion House upon Paine’s career. The building
attracted new patrons with ease along the Great North Road and also via Paine’s
publication ‘Plans, Elevations, Sections, and Other Ornaments of the MansionHouse, Belonging to the Corporation of Doncaster’ as discussed in Chapter Two. It is
difficult to accurately distinguish which commissions were obtained from which
source, but the volume and calibre of Paine’s employment in the years directly
following the completion of Doncaster Mansion House indicate an overall
successful reception of the building.
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As well as providing a well-maintained highway to the Mansion House, the
Great North Road that ran through Doncaster set a precedent for the building itself.
The High Street, roughly a mile in length, was regarded by travelling writers such as
William Campbell in 1789166 and Miller in 1804 as the ‘best on the road betwixt the
capitals.’167 It functioned as a promenade, not only catering to the movement of
goods and people from North to South, but functioning as the direct driveway to
the Mansion House. It was used by the elite visitors and put the wealth and taste of
the Corporation of Doncaster on immediate display. In this sense, the presentation
of the Mansion House within Doncaster differed to other notable buildings in towns
that thrived during the 18th century. Bath, in comparison, created a different
rhythm within its architectural topography, ‘there were no great axial vistas leading
to a central feature. Instead there were a series of focal points – the different
baths, the assembly rooms, the pump room, and the abbey – surrounded or linked
by terraces and crescents. People strolled from one to the other, meeting friends
on the way and talking to them.’168 Instead, Doncaster utilised its placement upon
the Great North Road to draw the attentions of every class to a single focal point
along a direct and linear path.
A building’s approach was of great importance in architectural and
landscape design throughout the 18th century. Shortly before the Corporation of
Doncaster decided to build its Mansion House, its counterparts at York carefully
chose the site on which to place its new building, settling on St. Helen’s square as a
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‘favourable situation for viewing public processions and pageants.’169 Furthermore,
amongst the 18th century elite, it was common practice to employ a landscape
designer to alter and improve the way in which an estate may be accessed and
seen. Country house owners were at pains to ensure that their home was
approached in a manner befitting their status. Indeed, James Paine was employed
by the Fourth Earl of Scarborough between 1763-68 at nearby Sandbeck Park
(Fig.43) to enlarge the house and add minor estate buildings. Shortly afterwards in
1774, Capability Brown was hired to completely landscape the estate, incorporating
large earth terraces that created dramatic vistas that framed the main house. 170 It
ensured that the owner entirely controlled the approach and views of Sandbeck
Park, making sure it was seen in a completely idealised fashion; hiring the services
of the famous Capability Brown was an expensive but comprehensive way to
achieve this. In Doncaster, the Corporation itself maintained the condition of the
High Street as recorded in Miller’s history: ‘the inhabitants of Doncaster enjoy
privileges which are rarely to be met with in any other country town. Here are no
assessments to be paid for lighting or for paving the streets, the expense of both is
defrayed by the Corporation.’171 As such, just as country house owners did, the
Corporation of Doncaster curated the approach to its Mansion House, ensuring that
it was visited from North and South in a manner befitting the building itself. It
transformed the Great North Road into a suitable driveway that offered visiting
carriages a smooth and aesthetically pleasing arrival, surpassing all others between
London and Edinburgh.
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Therefore, situated as the central and focal landmark in Doncaster, the
Mansion House was an edifice of national interest. As the previous two chapters
have argued, the Mansion House had a significant social and stylistic impact on the
surrounding gentry and nobility, but through this analysis, one may regard it to
transcend its immediate surroundings. It influenced and stimulated architectural
and social interests throughout England. In many ways, its stature matched the
Mansion House and Assembly Rooms at York, that presented ‘a blend of national
and local history;’172 but in its visibility along the Great North Road, it superseded
these famous structures. Thus, the Mansion House at Doncaster evoked civic pride
from the residents and a desire to be accepted into its magnificent events from the
visiting elite.
Through the strong transport links with the rest of the country that
enhanced the visibility of the building, coupled with Paine’s burgeoning reputation
as an architect, the Corporation of Doncaster possessed an edifice that became the
social and stylistic benchmark for the nobility and gentry. In a period when
emulation of the elite style by the propertied classes was extremely important,173 it
was a building against which the lifestyle of all classes could be compared and
judged. From the precedent established in Doncaster Mansion House, it became
fashionable to incorporate the Rococo style into interior ornamentation that quickly
spread along with the fame of James Paine throughout England, carried along the
Great North Road. It is thus, a building of significant architectural importance in
English history.
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Conclusion
Given its splendour and focal position, it is surprising that Doncaster Mansion
House has not attracted a study such as this before. It is truly a remarkable piece of
untapped architectural and social history. Absence of such an enquiry into the
building is especially peculiar given the prominence of Georgian Doncaster, when
the region thrived and could ‘vie with any town in the kingdom, as a most desirable
residence.’174 It is the essence of this prosperous era that Doncaster Mansion
House, in its remarkable state of repair today, perfectly captures.
The position and style of the Mansion House enabled it to exert a unique
influence over its surroundings. Peter Borsay has stated that the 18 th century urban
hierarchy comprised of country market towns at the base, regional centres on the
next rung, provincial capitals on the next, and ‘London, in a division all of its own at
the apex.’175 He argues that ‘a town’s place within this hierarchy depended on the
depth and range of influence it exerted over its hinterland, and the sophistication of
its economic, social and political cultural organization.’176 While situated in a market
town,177 the influence of Doncaster Mansion House on its surroundings was
palpable, affecting social customs and stylistic preferences. It was a building that
heavily enhanced the already flourishing status of the town itself.
In many senses, Doncaster Mansion House has been misunderstood by both
historians and its visitors since its completion in 1749. Without intended
accommodation for the Mayor, the building lacked a primary function of a Mansion
174
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House and, thus, its typology may be placed closer to an Assembly Rooms as an
intrinsically social space. It was a building absent of much formal Corporation
business, where ‘good dinners and a sufficiency of wine, were deemed by the
worthy citizens of those days of more importance than the care of rare charters,
parchment rolls, and similar historical documents.’178 Thus, one may come to
understand and view the structure in a new and revealing light; as a Corporation
device built with the primary function to attract wealthy and prominent visitors,
thus elevating the Corporation’s status and that of the town. Indeed, the
Corporation had first-hand evidence of the success of such a scheme in York
Assembly Rooms. In an era already controlled by social and stylistic comparison and
competition, it is understandable that the Corporation would want to emulate the
recent Mansion House and Assembly Rooms in nearby York. It is, therefore,
agreeable to view Doncaster Mansion House as a deliberate ‘policy to attract polite
society as at York.’179 The Corporation of Doncaster combined the established
aesthetic of a Mansion House and the function of an Assembly Rooms to curate its
own new and advanced Mansion House.
By understanding that the primary function of the Mansion House was to
accommodate social gatherings, one may begin to interpret its many features and
their functions. The Rococo ornamentation that adorns the interior was not only an
innovative application of a new style by a talented young architect, but it
functioned as a stylistic statement from the Corporation, asserting its tastes and
fashionable forward-thinking nature upon all who visited the Mansion House.
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Furthermore, the layout of the building, comparatively small compared to the
Mansion Houses at York and particularly London, manipulated social interaction,
curating a hierarchical path around the building that culminated in the ballroom as
the pinnacle social space. While the Mansion House provided the appropriate
gendered divisions that were customary in the 18th century (in the form of a dining
room and drawing room for its male and female guests, respectively), it also
effected change in social customs by introducing a strict hierarchy of spaces in its
internal layout. For the gentry and nobility attending events at the Mansion House,
movement between the exterior and the interior was controlled by invitation from
the Corporation, progression through the vestibule was checked by the ease to
which one interacted with the Palladian style, and ascension up the staircase and
acceptance into the ballroom was visibly scrutinised by their contemporaries. This
created an air of aspiration surrounding the ballroom, elevating it to a space where
entry alone was a mark of status. As such, through the ingenuity of James Paine and
the ambitions of the Corporation of Doncaster, a Mansion House was created that
not only accommodated the social habits of 18th century gentry and nobility, but
controlled them, creating an atmosphere of intense stylistic and social judgement.
Nowhere is this more evident than upon the staircase, where guests were at their
most visible to be judged and commented upon by their peers according to the
fashions of the time. The Rococo interiors provided the backdrop to these
interactions, with the plasterwork motifs intentionally visible at eye level as guests
were funnelled up the bottleneck staircase. As with other noteworthy interiors
from the 18th century, Paine’s grand staircase mirrored the intensely stylistic oeuvre
of Georgian society, innovatively moving forward with its own ‘modifications and
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eccentricities of fashion.’180 These unique features had a distinct intended function
to enhance the status of the Corporation of Doncaster while influencing and
framing the actions of its guests.
As such, Paine’s designs heavily influenced the stylistic interests of those
attending the Mansion House. This study has provided an intriguing insight into the
origins and development of the Rococo style in architecture in the North of
England. Though Paine first used it for the ornamentation at Nostell Priory before
his work in Doncaster, the Mansion House was the first publicly visible and socially
prominent structure where the style could be witnessed regularly, in large numbers
and by those who had the wealth and appreciation of style to be receptive to it.
From this point in architectural history, the style dispersed among the elite,
becoming synonymous with the architecture of the upper classes and those who
aspired to join them. Rococo ornamentation was a badge of status, a proclamation
of an advanced architectural taste first worn publicly by Doncaster Mansion House.
It not only enlivened Paine’s works, but English architectural progress throughout
the late 18th century. Thus, Doncaster Mansion House came to effect stylistic
change on a national scale.
To be an effective statement of authority and rank, a building had to be
seen.181 Doncaster Mansion House was observed by all classes who travelled passed
its façade along the Great North Road, but was also visible to those who could not
travel, with high quality images and descriptive text available in Paine’s 1751
publication, ‘Plans, Elevations, Sections, and other Ornaments of the Mansion180
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House’. As well as providing a ‘symbolic identity for the city corporation of which
the Mayor was head,’182 the images of the Mansion House transported the
grandeur of the building far beyond Doncaster. In a society where such
architectural publications had become increasingly common after the success of
Colen Campbell’s ‘Vitruvius Britannicus’ (1715-1725), 183 Paine’s new and distinctive
building would have been visually accessible beyond the boundaries of Doncaster.
‘Plans, Elevations, Sections and other Ornaments of the Mansion-House’ was,
therefore, a tool that benefited both architect and Corporation, cultivating their
status as creators and curators of the latest architectural fashions.
While ‘London during the Georgian period exercised an increasingly
powerful influence on national life,’184 Doncaster emerged as a significantly
influential hub in the North. Functioning as an advanced form of Assembly Rooms,
the Corporation of Doncaster and James Paine elevated the new Mansion House
above its predecessors at York and London, using its aforementioned social and
stylistic traits to establish it as a visible benchmark against which all could compare
themselves. Doncaster Mansion House was built in an era of incredible growth in
the standards of road travel, when possession of both town and country houses
was common among the elite.185 In an increasingly mobile society, an audience for
the new Mansion House could venture right up to its front door, inspect, and
marvel at its splendid façade and aspire to attend its banquets and balls. It came at
a time when the broad use of aesthetic language grew from accessible publications
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such as ‘Vitruvius Britannicus’, when ‘the lowly gentleman could comment on the
estate of a lord.’186 Thus, the grand Mansion House instilled a feeling of social and
architectural ambition on a national level that made Doncaster into more than a
town that had grown rich off the wool trade;187 the new building elevated it into a
desirable destination for the desirable of society.
By routinely and exclusively attracting guests of status and wealth,
Doncaster Mansion House became a new and important fixture in the calendar of
the gentry and nobility. Understanding the building in this way reveals a key
element in the regional and national success of Doncaster in the 18 th century,
especially when working in tandem with the cities famous races, from 1766. The
Mansion House dramatically advanced Doncaster’s function as a social capital for
the regional elite. Paine’s new building assisted the town in successfully attracting
‘residents, visitors, consumers, the gentry and expanding middling orders,’ 188 and,
as a result, flourished throughout the following century.
The Mansion House stands as evidence of the impact of well-planned and
executed public architecture, curating positive perceptions of a town on a regional
and indeed national scale. A significant intention of this dissertation is to
reinvigorate popular attentions towards the building as a valuable social artefact
and encourage further interaction with it. Inspiring both scholarly and general
interests in the Mansion House would be a highly profitable venture. Engaging new
opinions and interpretations of Doncaster’s architectural and social history would
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undoubtedly assist in sparking public interests in a town that has otherwise
suffered at the hands of 20th century developments. As this dissertation has
focussed only on the first 50 years of Doncaster Manion House, there is much scope
for such further study, especially considering the interior additions made after
1801, including a second banquet hall to the rear of the ‘Drawing Room’, the
addition of an attic storey, and the modern appropriations of these spaces.
The exploration of Doncaster Mansion House in this dissertation has
established the crucial role of the building in the growth of pre-industrial
Doncaster, before coal-mining came to exploit the land’s natural riches to feed the
burgeoning railway networks. This growth not only involved attracting wealthy men
and women to the town, but using their appetite for social interaction to create a
focal, yet exclusive gathering space for the influential elite. Their presence in the
Mansion House validated the governance of the Corporation and the building
became a symbol of the Mayor and the town’s hospitality to society’s elite.
Therefore, understanding Doncaster Mansion House offers an insight into the
growth of the town, it represents a unique, well-preserved, and untapped
architectural and social history that influenced the Doncaster District and far
beyond.

71

Bibliography
Primary Sources
“A Journal of a Tour to Scarborough, in the Summertime of 1798.” Eighteenth
Century Collections Online (1798): 42, accessed 24/06/2017.
“A description of the towns and villages, &c. on, and adjoining, the Great North
Road, from London to Bawtry.” Eighteenth Century Collections Online (1782): 40-42,
accessed 29/08/2017.
Camden, William. Britannia: or, a chorographical description of the flourishing
kingdoms of England, Scotland, and Ireland, and the isalnds adjacent; from the
earliest antiquity. London: printed by John Nicholls, for T. Payne and Son, CastleStreet, St. Martin’s, 1789.
Defoe, Daniel. “A tour thro’ the whole island of Great Britain. Divided into circuits
or journeys.” Eighteenth Century Collections Online (1761): 107, accessed
24/06/2017.
Drake, Francis. Eboracum. York: printed for T. Wilson and R. Spence, High-Ousegate
MDCCLXXXVII, 1788.
Hunter, Joseph. South Yorkshire: The history and topography of the deanery of
Doncaster, in the diocese and county of York. London: J.B. Nichols and son, 1828-31.
Miller, Edward. The History and Antiquities of Doncaster and its vicinity, with
anecdotes of eminent men. Doncaster: W. Sheardown, 1804.
Paine, James. Plans, Elevations, Sections, and Other Ornaments of the MansionHouse, Belonging to the Corporation of Doncaster. London: printed for author,
1751.
Secondary Sources
Ackerman, James. Palladio. Edited by John Fleming and Hugh Honour. USA: Penguin
Books, 1997.
Anderson, Arthur. The Assembly Rooms, York. Built by the Earl of Burlington and the
nobility of England, 1726. York: Arthur Anderson, 1902.
Arnold, Dana. “Defining Femininity: Women and the Country House.” In The
Georgian Country House: Architecture, Landscape and Society, 79-99. Sutton: The
History Press, 2003.

72

Arnold, Dana. “The Country House and its Publics.” In The Georgian Country House:
Architecture, Landscape and Society, 20-42. Sutton: The History Press, 2003.
Arnold, Dana. “The Country House: Form, Function and Memory.” In The Georgian
Country House: Architecture, Landscape and Society, 1-19. Sutton: The History
Press, 2003.
Arnold, Dana. “The Illusion of Grandeur? Antiquity, Grand Tourism and the Country
House.” In The Georgian Country House: Architecture, Landscape and Society, 100116. Sutton: The History Press, 2003.
Barber, Brian. “The Landed Gentry of the Doncaster District.” In Aspects of
Doncaster Discovering Local History, edited by Brian Elliot, 49-69. Barnsley:
Wharncliffe Publishing, 1997.
Barnard, Toby. Lord Burlington: Architecture, Art and Life, edited by Jane Clark.
Ohio: Hambledon Press, 1995.
Batten, Charles. Pleasurable Instruction. Form and Convention in EighteenthCentury Travel Literature. Los Angeles: University of California Press, 1978.
Bending, Stephen. “One Among the Many: Popular Aesthetics, Polite Culture and
the Country House Landscape.” In The Georgian Country House: Architecture,
Landscape and Society, edited by Dana Arnold, 61-67. Sutton: The History Press,
2003.
Borsay, Peter. “Politeness and Elegance: The Cultural Re-Fashioning of EighteenthCentury York.” In Eighteenth-Century York: Culture, Space and Society, edited by
Mark Hallett and Jane Randall, 1-10. York: Borthwick Publishing, 2003.
Borsay, Peter. “Introduction.” In The Eighteenth Century Town: A Reader in English
Urban History 1688-1820, 1-38. New York: Longman, 1990.
Borsay, Peter. The English Urban Renaissance: Culture and Society in the Provincial
Town, 1660-1770. Edited by Keith Thomas. New York: Oxford University Press,
2002.
Bowden, P. J. "Wool Supply and the Woollen Industry." The Economic History
Review, New Series, 9, no. 1 (1956): 44-58. doi:10.2307/2591530.
Braudel, Fernand. Civilization and Capitalism, 15th-18th Century: The wheel of
commerce. Los Angeles: University of California Press, 1992.
Campbell, Colen. Vitruvius Britannicus. New York: Dover Publications, 2007.

73

Casey, Christine. Making Magnificence: Architects, Stuccatori and the EighteenthCentury Interior. New Haven: Yale University Press, 2017.
Clark, Peter. Country Towns in Pre-industrial England. Leicester: Leicester University
Press, 1981.
Clayton, Tim. “Publishing Houses: Prints of Country Seats.” In The Georgian Country
House: Architecture, Landscape and Society, 43-60. Sutton: The History Press, 2003.
Colvin, Howard. A Bibliographical Dictionary of British Architects, 1600-1840. New
Haven: Yale University Press, 2008.
Cruickshank, Dan. A guide to the Georgian buildings of Britain and Ireland. London:
Weidenfield & Nicholson, 1985.
Court of King’s Bench. Reports of cases adjudged in the Court of King’s Bench, since
the death of Lord Raymond. London: printed by His Majesty’s Law-Printers; for
Messrs J. Worrall and B. Tovey, in Bell Yard, 1771.
de Seta, Cesare. “Grand Tour: The Lure of Italy in the Eighteenth Century.” In Grand
Tour: The Lure of Italy in the Eighteenth Century, edited by Andrew Wilton and Ilaria
Bignamini, 13-19. London: Tate Gallery Publishing, 1996.
Elliot, Brian. Aspects of Doncaster: Discovering Local History. Barnsley: Wharncliffe
Publishing, 1977.
Everitt, Alan. “Country, County and Town: Patterns of Regional Evolution in
England.” In The Eighteenth Century Town: A Reader in English Urban History 16881820, 83-115. New York: Longman, 1990.
Fairfax-Blakeborough, John. A short history of Doncaster Racecourse. With
Illustrations. London: Reid-Hamilton, 1950.
Fowler, Frederick, Edward Day and Leslie Smith eds. Edward Miller, organist of
Doncaster: his life and times. Doncaster: Doncaster Metropolitan Borough Council,
1979.
Fraser, Derek and Sutcliffe, Anthony. The Pursuit of Urban History. London: Hodder
Arnold H&S, 1983.
Girouard, Mark. Life in the English Country House: A Social and Architectural
History. London: Yale University Press, 1979.
Girouard, Mark. Town and Country. New Haven: Yale University Press, 1992.
Girouard, Mark. The English Town: A History of Urban Life. London: Yale University
Press, 1990.

74

Godfrey, Walter. The English staircase: an historical account of its characteristic
types to the end of the XVIIIth century. London: Batsford, 1911.
Hallett, Mark. “Pictorial Improvement: York in Eighteenth-Century Graphic Art.” In
Eighteenth-Century York: Culture, Space and Society, edited by Mark Hallett and
Jane Randall, 24-48. York: Borthwick Publishing, 2003.
Harris, Eileen. British architectural books and writers, 1556-1785. Cambridge:
Cambridge University Press, 1990.
Harris, John. The Palladian revival: Lord Burlington, his villa and garden at Chiswick.
New Haven: Yale University Press, 1994.
Hey, David. A History of the South Yorkshire Countryside. Barnsley: Pen and Sword,
2015.
Ingram, Edward. Leaves from a family tree: being the correspondence of an East
Riding Family. London: H. Brown & Sons, 1951.
Jeffery, Sally. The Mansion House. Chichester: Phillimore, 1993.
Kightly, Charles and Semlyen, Rachel. Lords of the City: The Lord Mayors of York and
their Mansion Houses. York: York City Council, 1980.
Kingsbury, Pamela. Lord Burlington’s Town Architecture. London: RIBA, 1995.
Klemperer, Michael. “Style and Social Competition in the large scale ornamental
landscapes of the Doncaster District of South Yorkshire, c.1680-1840.” In British
Archaeological Reports: British Series 511. Oxford: Arachaeopress, 2010.
Leach, Peter. James Paine. London: Zwemmer, 1988.
Lindley, Pamela. Freemen of the Borough of Doncaster, 1558-1974. Doncaster:
Doncaster and District Family History Society, 1998.
Magilton, John. The Doncaster District: an archaeological survey. Doncaster:
Doncaster Museums and Arts Service, 1977.
Milner, Edith. Records of the Lumleys of Lumley Castle. London: Bell, 1904.
Mowl, Tim and Earnshaw, Brian. An Insular Rococo: Architecture, Politics and
Society in Ireland and England 1710-1770. London: Reaktion, 1999.
Pevsner, Nikolaus. Yorkshire: The West Riding. London: Yale University Press, 2002.
Port, Michael. “Town House and Country House: their Interaction.” In The Georgian
Country House: Architecture, Landscape and Society, 117-138. Sutton: The History
Press, 2003.

75

Raiks, Sophie and Knox, Tim. Nostell Priory. London: Centurion Press, 2001.
Sands, Frances. James Paine at Nostell Priory, 1736-65. York: The University of York,
2007.
Sands, Frances. Nostell Priory: history of a house, 1730-85. York: The University of
York, 2012.
Smith, Gordon. Cusworth Hall and the Battie-Wrightosn family. Doncaster:
Cusworth Estate Office, 1990.
Summerson, John. Architecture in Britain 1530-1830. Edited by Nikolaus Pevsner
and Judy Nairn. Somerset: Butler & Tanner, 1997.
Swan, Abraham. Georgian Architectural Designs and Details: The Classic 1757
Stylebook. New York: Dover Publications, 2005.
Sweet, Rosemary. “History and Identity in Eighteenth-Century York: Francis Drake’s
Eboracum.” In Eighteenth-Century York: Culture, Space and Society, edited by Mark
Hallett and Jane Randall, 13-21. York: Borthwick Publishing, 2003.
Sweet, Rosemary. The Writing of Urban Histories in Eighteenth Century England.
Oxford: Clarendon Press, 1997.
Tomlinson, John. Doncaster from the Roman Occupation to the Present Time.
Manchester: Hull Academic Press, 1984.
Watkin, David. English Architecture: a concise history. London: Thames & Hudson,
2001.
Webster, Norman. The Great Norton Road. Bath: Adams & Dart, 1974.
Yorke, Trevor. Georgian & Regency houses explained. Berkshire: Countryside Books,
2007.

76

Illustrations

Fig. 1
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Fig. 2
Doncaster Mansion House kitchen, 1748. Photo source: Colin Barnes, 18/02/2017.
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Fig. 3
Doncaster Mansion House vestibule interior facing away from the entrance, c.1747.
Photo source: Colin Barnes, 18/02/2017.

Fig. 4
The ballroom at Doncaster Mansion House, c.1747. Photo source: Colin Barnes,
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78

Fig. 5
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Fig. 6
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Fig. 7
London Mansion House façade, 1739. http://www.bartlettbutcher.co.uk/t/MansionHouse, accessed 29/05/2017.

Fig. 8
‘Plan of the Rustick Storey of the Center Building’, 1751, Engraving. From: Paine,
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Belonging to the Corporation of Doncaster. London, 1751.
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Fig. 9
‘Plan of the Principal Storey of the Center Building’, 1751, Engraving. From: Paine,
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Belonging to the Corporation of Doncaster. London, 1751.
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Fig. 11
James Paine, Allocation of Rooms in Doncaster Mansion House, Drawing, c.1745.
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Fig. 12
Edward Rooker, ‘Section thro’ the Center’, red square indicated probable ‘Garrett’,
1751, Engraving. From: Paine, James. Plans, Elevations, Sections, and Other
Ornaments of the Mansion-House, Belonging to the Corporation of Doncaster.
London, 1751. http://gottcollection.hepworthwakefield.org/item/507, accessed
07/06/2017.

Fig. 13
Fireplace in the Garrett (now a small storeroom), c.1747. Photo by author
14/07/2017.
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Fig. 14
‘Section Lengthways’, 1751, Engraving. From: Paine, James. Plans, Elevations,
Sections, and Other Ornaments of the Mansion-House, Belonging to the Corporation
of Doncaster. London, 1751.
http://gottcollection.hepworthwakefield.org/item/495, accessed 07/06/2017.

Fig. 15
Doncaster Mansion House staircase balustrade, c.1747. Photo source: Colin Barnes,
18/02/2017.
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Fig. 16
Nostell Priory north staircase balustrade, James Paine, c.1745.
http://www.nationaltrustimages.org.uk/image/1103625, accessed 06/06/2017.

Fig. 17
Nostell Priory bedchamber rococo plasterwork, James Paine, c.1745.
http://ndy.com/sites/default/files/State%20Bedroom%20%20Nostell%20Priory_web.jpg, accessed 06/06/2017.
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Fig. 18
‘Screen in the Stair Case’, 1751, Engraving. From: Paine, James. Plans, Elevations,
Sections, and Other Ornaments of the Mansion-House, Belonging to the Corporation
of Doncaster. London, 1751.
http://gottcollection.hepworthwakefield.org/item/498, accessed 07/06/2017.

Fig. 19
Paul Fourdrinier, Elevation of York Assembly Rooms, 1736, Engraving. From: Francis
Drake, Eboracum, (1736), 388.
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Fig. 20
‘The Center Building of the Principal Front of the Mansion House’, 1751, Engraving.
From: Paine, James. Plans, Elevations, Sections, and Other Ornaments of the
Mansion-House, Belonging to the Corporation of Doncaster. London, 1751.
http://gottcollection.hepworthwakefield.org/item/509, accessed 21/06/2017.

Fig. 21
The Musicians’ Gallery in the Ballroom, c.1747. Photo source: Colin Barnes,
18/02/2017.
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Fig. 22
Balcony outside the central window of the ballroom, c.1748. Photo source:
Doncaster Heritage Services, 2016.

Fig. 23
Rococo Plasterwork Ceiling in the ballroom, c.1747. Photo source: Colin Barnes,
18/02/2017.
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Fig. 24
View on the stairs of Doncaster Mansion House facing the ballroom, c.1747. Photo
source: Colin Barnes, 18/02/2017.

Fig. 25
Wardour Castle entrance staircase, 1776.
http://landedfamilies.blogspot.co.uk/2015/11/195-arundell-of-wardour-castleand.html, accessed 10/06/2017.
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Fig. 26
Doncaster Mansion House staircase ceiling plasterwork, c.1747. Photo source: Colin
Barnes, 18/02/2017.

Fig. 27
Doncaster Mansion House staircase wall plasterwork, c.1747. Photo source: Colin
Barnes, 18/02/2017.
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Fig. 28
Elevation and Plan of London Mansion House, 1826, Print.
http://www.gettyimages.co.uk/license/464499083, accessed 11/06/2017.

Fig. 29
‘Plan of the Principal Storey of the Center Building’, 1751, Engraving. From: Paine,
James. Plans, Elevations, Sections, and Other Ornaments of the Mansion-House,
Belonging to the Corporation of Doncaster. London, 1751.
http://gottcollection.hepworthwakefield.org/item/509, accessed 07/06/2017.
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Fig. 30
Plan of York Assembly Rooms. http://www.britishhistory.ac.uk/sites/default/files/publications/pubid-1324/images/fig68.jpg,
accessed 11/06/2017.

Fig. 31
William Lindley, ‘The Grand Assembly Room’, 1759, Engraving.
http://www.yorkgeorgiansociety.org/georgian_york.php, accessed 17/06/2017.

92

Fig. 32
‘A Front View of the Mansion-House at York’, 1736, Print. From: Drake,
Francis. Eboracum, vol.2, (1736), 77.

Fig. 33
Paul Fourdrinier, ‘Elevation of York Assembly Rooms’, 1736, Engraving. From:
Drake, Francis. Eboracum, (1736).
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Fig. 34
Detail of ‘Sides of the Staircase’, 1751, Engraving. From: Paine, James. Plans,
Elevations, Sections, and Other Ornaments of the Mansion-House, Belonging to the
Corporation of Doncaster. London, 1751.
http://gottcollection.hepworthwakefield.org/item/497, accessed 20/06/2017.
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Fig. 35
Map of Doncaster District indicating ‘Houses of the aristocracy, gentry, or
yeomanry, with parks and / or gardens of the period c.1680-c.1840, in the
Doncaster District’. Red dot indicates the Mansion House. Source: Klemperer, “Style
and Social Competition in the Large Scale Ornamental Landscapes of the
Doncaster,” 83.
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Fig. 36
Cusworth Hall northern exterior, George Platt, c.1745.
http://www.visitdoncaster.com/system/uploads/image_content/image/102/mobil
e_high_res_cusworthhallnorthaspect.jpg, accessed 22/08/2017.

Fig. 37
Nether Hall façade, c.1735. http://cliftonparkinvestmentsltd.com/wpcontent/uploads/2015/05/CIMG6598.jpg, accessed 24/08/2017.
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Fig. 38
Hooten Pagnell, western exterior, c.1725, bow windows added in 1787.
http://i.dailymail.co.uk/i/pix/2015/11/12/13/2E5E232E00000578-0-image-m105_1447336575079.jpg, accessed 23/08/2017.

Fig. 39
Hooten Pagnell, c.1725 wing adjoining the old house.
http://www.imagesofengland.org.uk/images/33/45/L334522.jpg, accessed
23/08/2017.
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Fig. 40
Wadworth Hall staircase ceiling, 1749. Source: Leach, James Paine, 155.

Fig. 41
‘Ceiling of the Banquetting Room’ 1751, Engraving. From: Paine, James. Plans,
Elevations, Sections, and Other Ornaments of the Mansion-House, Belonging to the
Corporation of Doncaster. London, 1751.
http://gottcollection.hepworthwakefield.org/item/496, accessed 28/06/2017.
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Fig. 42
The Ceiling of Cusworth Chapel, c.1750. Photograph courtesy of Doncaster Heritage
Services.

Fig. 43
Sandbeck Park House façade, c.1768.
https://c1.staticflickr.com/8/7056/6846856407_a692d56a96_b.jpg, accessed
22/08/2017.

